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enerace — koncertni mistr
Ceské filharmonie Jan Mracek
a lauredt z roku 2019,
talentovany virtuos Daniel
Matejca. Jejich profesni drahy
se protinaji praveé zde. Zatimco
jeden dnes hodnoti soutézici
s nadhledem zkuSeného sdlisty,
druhy pfinasi autentickou a stdle
Zivou perspektivu nedavného
acastnika.
Spolec¢né tak do poroty vnaseji
energii, otevrenost i cit pro
soucasnou hudebni generaci.

;Thls'yedr, the Jury is entiched by two

distinctive personalities.from the.«

younger generation. Concertmaster

of the Czech Philharmonic, Jan
Mréacek, and the 2019 laureate, the
talented virtuoso Daniel Matejca.
Their professional paths intersect
here. While one now evaluates
competitors with the insight of an
experienced soloist, the other offers
an authentic and still vivid perspec-
tive of a recent participant.
Together, they bring energy, ope-
nness, and a strong sensitivity to the
contemporary generation of musi-
cians into the jury.

and improvement
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Hudba je jazyk,
ktery nepotfebuje preklad

Za podmanivého zvuku
marimby byl slavnostné
zahdjen 68. rocnik Kocianovy
houslové soutéze, ktery letos
do Usti nad Orlici pfived|

pfes 70 talentl z Ceské
republiky a dalSich 19 zemi
svéta. Mnozi mladi virtuosové
nevdahali vazit cestu dlouhou
tisice kilometru.

Reditelka soutéze Lenka
Lipenskd ve svém UGvodnim
slovu pfipomnéla, ze hudba je
univerzdlnim jazykem, ktery
prfekracuje hranice - hranice
trémy, nejistoty a viastnich
moznosti. Na jeji slova

o hlubSim smyslu interpretace
navdzal predseda poroty Leo$
Cepicky. Ten soutézicim kladl
na srdce, Ze technika bez emoci
zUstava prdazdnou: ,Dulezité je jit
na poédium s tim, Ze chcete
hudbu opravdu sdilet — ne ji jen
odehrat.”

FES

Music is a language
that needs no translation

The 68th edition of the Kocian
Violin Competition was
ceremoniously opened to the
captivating sound of the
marimba. This year, the event
has brought more than 70
young talents from the Czech
Republic and 19 other countries
to Usti nad Orlici.

In her opening speech, the
competition’s director Lenka
Lipenskd reminded the
audience that music is

a universal language that
transcends boundaries — the
boundaries of stage fright,
uncertainty, and one’s own
limits. Her reflections on the
deeper meaning of
interpretation were followed by
the chairman of the jury, Leo$
Cepicky. He emphasised to the
contestants that technique
without emotion remains
empty: “What truly matters is
stepping onto the stage with
the intention to genuinely share
the music - not just to ‘play’ it.”

Pfedstaveni poroty

Introduction of the jury

Pfedseda poroty / Chairman

Prof. Leos$ Cepicky
Hudebni fakulta AMU Praha, primdrius Wihanova
kvarteta, laureat KHS 1981

Music Faculty of AMU Prague, first violinist of the
Wihan Quartet, laureate of KVC 1981

MgA. Stépdn Jezek, Ph.D.
Hudebni fakulta AMU Praha, ¢len
Bennewitzova kvarteta

Music Faculty of AMU Prague, member of the
Bennewitz Quartet

Bc. Daniel Matejca
Ambasador soutéze a jeji lauredt z roku 2019
Ambassador of the competition and laureate 2019

MgA. Jan Mracéek
Houslovy virtuos koncertni mistr Ceské filharmonie

Vilion virtuoso, concertmaster of the Czech
Philharmonic

Prof. FrantiSek Novotny
Hudebni fakulta JAMU Brno, VSMU Bratislava,
lauredt KHS 1979

Music Faculty of JAMU Brno, VSMU Bratislava,
laureate of KVC 1979

Prof. Priv. - Doz. Mag. Peter Schuhmayer (AU)

University of Music and Performing Arts Vienna,
¢len Artis-Quartet
/member of Artis—-Quartet

Prof. Matgorzata Skorupa (PL)

Stanislaw Moniuszko Academy of Music in Gdansk,
pedagozka lauredtky 2025
[teacher of laureate 2025



2. kategorie

Results of the
2nd category

Cestné uzndni 1. stupné
Certifficate of Merit Ist grade
Iva Rakogevié, Srbsko

1.cena / Ist prize
Eloisa Marie Aubert,
Lucembursko

Cestné uzndni 2. stupné

Certifficate of Merit 2nd grade
Benjamin Tiemroth, Dansko

Sumireko Matsushima,
Japonsko

2.cena / 2nd prize

o b b Cestné uznani 3. stupné
Annika Lietz, Némecko

Certifficate of Merit 3rd grade
Vit Langések, CR

, ZUS Varhanickd, Brno
3.cena/ 3rd prize

Rio Amemiya, Japonsko

o

sofija Polis¢uka, LotySsko

Zmeéna porotce na posledni chuvili
A last minute change in jury

Vyraznou tvafi letoSniho ro€niku Kocianky je Daniel Matej¢a, ktery

v roli porotce zastoupil Hanu Kotkovou. Neni tu Zzddnym novéackem,

v roce 2019 se stal lauredtem soutéze.,Pfed sedmi lety jsem se
soutéze zacastnil jako soutézici. Myslim si, Ze je mi malo na to, abych
mohl hodnotit, a proto je to pro mé obrovska Cest, Ze jsem tady mohl
zasednout s témi velkymi kapacitami. Je to opravdu velké radost.
Ackoliv jsem v poroté soutéZe takového formatu jesté nesedél, vérim,
Ze to bude narocnd, ale krasna préce.”

Daniel Matejca is a significant figure at this year’s Kocianka, having
stepped in as a jury member to replace Hana Kotkova. He is no

stranger to the Usti competition, he was a winner of the contest in 2019.

“Seven years ago, | participated in the competition as a contestant.

I don’t think I have enough experience to evaluate, so it's a huge
honor for me to be sitting here with such renowned experts. It’s truly
a great joy. Although I've never served on a jury for a competition of
this caliber before, | believe it will be challenging but rewarding work.”

Porota hodnoti
Il. kategorii

Prof. Priv. - Doz. Mag. Peter
Schuhmayer

Musim Fict, Ze vysledky druhé
kategorie byly G4zasng,
zejména v druhém kole. Prvni
kolo bylo pouze vybérovym,
které urcilo postup, ale druhé
kolo pfineslo mimoradné
dobré vysledky a porota byla
velmi, potéSena, Ze se zde jiz
ve druhé kategorii, kterd neni
nejstarsi kategorii, setkala

s takovou kvalitou hry. A jak
uvidite, mdme tu dva vynikajici
mladé houslisty, a myslim si,
Ze Groven téchto dvou hracu
je i v mezindrodnim méfitku
velmi vysokd.

| have to say it was amazing
the results at the second
category, especially at the
second round. The first round
was just a selective round
which continued to the second
round, but the second round
showed extremely good
results and the jury was very,
happy to have the quality

of playing here already in the
second category, which is not
the oldest category. And as
you will see, we have a couple
of outstanding young violinists
and | think the level also
internationally of those two
players is very high.




Rozhovor / Interview
Zoja Syguda

Kdyz loni vystoupila na pédiu Kocianovy houslové
soutéze, zaujala nejen svou technickou jistotou,
ale pfedevs§im mimofadnou hudebni vyspélosti.
Ucast v soutézi ji pfinesla hlavni cenu a otevrela
dalsi umélecké prilezitosti. Letos se do Usti nad
Orlici vraci uz nikoliv jako soutézici, ale jako
solistka, ktera vystoupila na stfede¢nim koncertu
s Komorni filharmonii Pardubice. Jak se ohlizi

za svym Gspéchem, co pro ni znamend hudba

a kam sméruje jeji dalsi cesta?

Letos jste se vratila do naseho mésta a vystoupila
jste spoleéné s Komorni filharmonii Pardubice.
Jaké to je, vratit se na misto svého velkého
Gaspéchu?

Vratit se tam, kde jsem zazila svou vyznamnou
zkuSenost, je vidy specidlni. Lofisky rok pro mé
nebyl pouze ve znameni vitézstvi na houslové
soutézi, ale také Uzasnym ¢asem strdvenym mezi
skvélymi lidmi. Letos se vracim v jiné roli. Namisto
emoci spojenych se soutézenim mé provazela
radost a potéseni hrat jako sélistka s orchestrem.
To je pro mé Cira radost.

Vyhrala jste hlavni cenu na Kocianové houslové
soutézi v roce 2025. Co pro vas tato cena
znamena? Je to vice radost, odhodléani nebo
motivace do dalsi prace?

Vitézstvi na Kocianové houslové soutézi je zajisté
zdrojem obrovské radosti, ale ta nevydrzi na
dlouho. Ze za¢atku jde o opravdu Cisté emoce:
Stésti, Uleva a vdécnost, Ze vase tvrdd prdce se
vyplatila a byla ocenéna. Soutéze byvaji velmi
intenzivni, proto se po nich vZdy dostavi Uleva.
Ale zGhy poté se dostavi néco hlubsiho:
zodpovednost a motivace. Cena tohoto vyznamu
vam nastavi nové zrcadlo. Pfipomind vam, Ze jste
schopni né¢eho dosdhnout, ale také, Ze potfebujete
i naddle pracovat na svém rdstu a nezUstat
spokojen sém se sebou.

Je na hie na housle néco, co vas dokaze
prekvapit, nebo co vas bavi objevovat?

Jedna z véci, kterd mé neustdle prekvapuije, je, jak
zZivy nastroj to je, v dobrém slova smyslu. Drobné
zmény, napfiklad Uhel sklonu smy¢€ce, tlak, rychlost,
dokonce i vase ndlada se dokonale promitnou do
kvality zvuku. Stejné fraze muze jeden den vyjit jako
vield, ale druhy den jako vzddlend &i kfehkd. Tato
nepredvidatelnost vas udrzuje pfi Zzivote.

Také neustdle rozvijim rdzné barvy. Kde se smycec
dotykd strun, kolik zini pouzijete, jak levé ruka
vibruje, to vSe ovliviiuje barvu a vy neustdle
objevujete nové kombinace, které jste dosud
nevyuzili. To je potom ta pravé hudba. Skladby,
které jsem hrdla pred lety, dnes zahraiji jinak.

V$e je o rUstu. Co se mi dfive zddlo ¢isté technické,
mohu dnes hrat s ur€itym vyrazem. Je to jakoby

se vém skladba oteviela v novém svétle, kdyz jste
na to pfipraveni.

Jak vnimate své posluchaée? Citite jejich energii
béhem vystoupeni, nebo se zaméfujete jen na
hudbu?

To je dullezitad otazka. Miluju hrani pro lidi. Pocit

]
meren dokonalosti,

Uspéch koer n

tu
ale tim, jak se 'po predstaveni posiuchadi citi
d

The success of@conceft is not measured by
perfection, but' by how'the audience feels
after the performance

z plného sélu mi dodéava obrovskou motivaci. VSak
kdyz vyjdu na jevisté, jsem hluboce koncentrovand
na hudbu, jako bych vstoupila do pomysiné
bubliny napIinéné hudbou: technika, tempo, vyraz.

Co byste si pfdla, aby si vasi posluchaci odnaseli
z vasich koncertu?

Chtéla bych, aby moji posluchaci po koncertech
néco citili. Néjaky emociondlni otisk, néco, co by jim
pomohlo citit se silni: klid, napéti, nostalgie, radost.
Dokonce i kdyz to nedok&zou vyjadfit, pretrvava to.
Také miluji ty chvile béhem koncertd, kdy nastane
takoveé zvlastni ticho, kdyz jesté dozniva posledni
ton a nikdo nechce byt onim narusitelem ticha.
Myslim, Ze Gspéch koncertu neni méfen
dokonalosti, ale tim, jak se po pfedstaveni
posluchaci citi. Pokud by se i jen jediny ¢lovék

po koncerté citil obohacen a naplnén, je to
dostacuijici.

Kdyz nehrajete na housle, éim se zabyvate, co vas
bavi? Mate néjaké konicky, které vam pomohou
vypnout?

Ano, potfebuji takové chvile, kdy si mohu
zregenerovat mysl. Myslim, ze duleZité je ticho.

Po neustdle zngjici hudbé si vazim momentu ticha.
R&da chodim na dlouhé prochézky. Pomdahaiji mi
snizZit napéti, které se mi nahromadi béhem hodin
cviceni. Ctu knihy a poslouchdm rockovou hudbu.
Rada fotim. Vazim si €asu strdveného s mou
rodinou.

Vase kariéra se vyviji opravdu rychle. PFemyslite,
kde byste jako muzikantka chtéla zakotvit?
Zajisteé. MaGm své sny. V budoucnu bych chtéla byt
koncertni mistryni. Chtéla bych hrat ve
vyznamnych koncertnich sélech, na mezindrodnich
festivalech a spolupracovat s orchestry. Nejen kvl
prestizi, ale pro umélecky zazitek.

Ale v této chvili bych chtéla prohloubit svuj
umélecky projev. Ne pouze hrat vice koncertd, ale
rdst hudebng, pracovat s inspirujicimi uciteli,
zkoumat novy repertodr a nalézt svlj osobniho
zvuk a vyraz.

Soucasné se viak snazim nemyslet moc dopredu.
Zameéruji se na nejblizsi koncert, skladbu

a zdokonaleni. Drzet véci pfi zemi g rediné.

TéSim se na své dveé vystoupeni v Ceské republice
pFisti rok. Budu hrat v Praze se Symfonickym

orchestrem Ceského rozhlasu a ve Zliné

s Filharmonii Bohuslava Martind.



When she appeared on the stage of the Kocian
Violin Competition last year, she impressed not
onIK with her technical confidence, but above all
with her remarkable musical maturity. Takin
partin the competition brought her the top prize
and opened up further artistic opportunities. This
year, she returns to Usti nad Orlici notas a
contestant, but as a soloist, having performed at
Wednesday’s concert with the Chamber
Philharmonic Pardubice. How does she look back
on her success, what does music mean to her, and
where is her artistic journey heading next?

This year you are returning to our city to perform
with the Philharmonic. What is it like to return to
a place where you have already experienced
success?

Coming back to a place where you've already had
a meaningful experience is always special.Last
year, | not only achieved success at the violin
competition, but | also had a wonderful time there
and met wonderful people. This time, I'm returning
in a different role. | won't be accompanied by the
emotions associated with the competition, but
rather by the joy and pleasure of playing as

a soloist with the orchestra. For me, it's pure joy.

You won an award at the 2025 Kocian Violin
Competition. What does this award mean to you -
more like joy, commitment, or motivation for
further work?

Winning an award at the Kocian Violin Competition
is, of course, a moment of great joy—but it doesn't
stay only joy for long. At first, it's a very pure feeling:
relief, happiness, and gratitude that the work
you've put in has been seen and appreciated.
Competitions can be intense, so there’s also

a sense of release afterward. But quite quickly,

it turns into something deeper—more like
responsibility and motivation. An award like that
sets a new standard for yourself. It's a reminder
that you're capable of something, but also that you
need to keep growing and not become
complacent.

Is there something that still surprises you or that
you enjoy discovering on the violin even after
years of playing?

What still surprises me most is how unstable the
instrument is in a good way. Tiny changes—angle
of the bow, pressure, speed, even your mood that
day can completely transform the sound. The
same phrase can come out warm and intimate
one doy, and distant or fragile the next. That
unpredictability keeps it alive.

| also keep discovering new colors. Where the bow
touches the string, how much hair you use, how the
left hand shapes the vibrato,it’'s like mixing paint,
and there’s always another combination you
haven't tried yet. Then there’s the music itself.
Pieces I've played for years don't stay the same.
As you grow, your relationship to them shifts.
Something that once felt purely technical might
suddenly feel deeply expressive. It's almost like the
piece reveals new layers when you're ready for
them.

How do you perceive the audience — do you feel
their energy during the concert, or do you just
focus on the music?

That's an important ?uestion. I love playing for
people. The feeling of a full audience gives me
enormous motivation. At the same time, when | go
on stage, | am deeply focused, | enter a kind of
“bubble” where the music comes first—technique,
timing, expression.

What would you like the audience to take away
from your concert?

I would like the audience to feel something after
the concert. Kind of emotional imprint — maybe

a piece made them feel something strongly: calm,
tension, nostalgia, joy. Even if they can’t explain it,
it lingers. | also love this moments during the
concerts when Silence that means something that
rare feeling when the last note fades and nobody
wants to break the moment.

In my opinion success in the concert isn't measu-
red by perfection, but by whether the audience felt
something real. Even one person walking away
changed, inspired, or simply more present — that's
enough.

When you are not playing the violin, what do you
enjoy? Do you have any hobbies that help you
“switch off"?

Yes, | really need such moments of reset for my
mind. | think that Silence is very important.

After constant sound | really value moments with
no music at all. | love to fgo for long walks. It helps
release tension built up from hours of precise
playing. | read books and listen to rock music. | love
taking photos. | value time spent with friends and
family.

Your career is developing very quickly — are you
already thinking about where you would like to
move as a musician?

Yes, of course. | have my dreams. In the future,

I would like to be a concert violinist. | would like to
play on major concert halls, international festivals,
collaborations with orchestras. Not for prestige
alone, but for the level of artistic exchange.

But at this moment | would like to deepening
artistry , not just playing more concerts, but
growing musically: working with inspiring teachers,
exploring new repertoire, and finding a personal
sound and expression.

At the same time, | try not to think too far ahead.

I am focusing on the next step—next concert, next
piece, next improvement—keep things grounded
and real.

I'm thrilled to be performing twice in the Czech
Republic next year. I'll be performing with the
Prague Radio Orchestra in Prague and the Martin
Czech Philharmonic Orchestra in Zlin.



Rozhovor / Interview

Adam Skoumal

Kazdy muzikant by mél byt tak trochu i skladatel
Every musician should be a bitiof a €omposer

~ s

Vykony dvacitky soutézicich ve 4. kategorii sledoval z publika i vza
skladby Variace na cikanskou melodii gqn Adam Skoumal. Jak Fek
svého dila. Pozorné sledoval vsechnyhouslisty a o své postfehy se

The performances of the tWentycompetitors in category IV were also follo
guest — the composer of the €6mpulsory piece Variations on a Gypsy Mel
he is open to creative interpretations of hiswork. He listened carefully to a

observations with the expert jury.

Nyni jste slysel vasi skladbu dvacetkrat jinak. Jak byste
zhodnotil vykony mladych hraéa?

Libilo se mi, ze to kazdy pojal po svém. Bylo vidét, ze to
vSichni nehrdli stejné, a mam tam samoziejmé i své
favority. Na druhou stranu mi pfislo, Zze néktefi soutézici

se az moc drzeli zapisu.

Jsem otevreny tomu, aby si to trochu upravili, tfeba

ve frézovani nebo v tempu. Vlbec by mi nevadilo ani
pfidani néjakych ozdob, prece jen je to cikénské hudba,
takze to k tomu patfi.

Skladba je technicky naroénéjsi, mohou na ni houslisté
pfedvést, co vSechno zviadaji?

Je tam celé fada rdznych technik. Moje Zena je houslistka,
takze to mém naposlouchané - vSechny ty figle a triky,
které houslisté pouzivaiji. Snazil jsem se tam zakomponovat
co nejvic z toho.

Skladba ma v sobé v§echny rtizné emoce. Odkud pfisla
inspirace na jeji zkomponovani?

Kdysi jsem vidél krasny film — Cikéni jdou do nebe,

ve kterém byla tahle melodie Ustfednim motivem. Je to
dnes uz klasika ze 70. let. Ten film je piny emoci, je tam
laska, zrada i smrt a ja jsem se snazil vSechny tyhle pocity
do té skladby néjak promitnout.

Jak dlouho takové skladba vznikéa?

Je to rlizné, ale tahle skladba vznikala zhruba mésic. Casto
to délém tak, Ze néco napisSu a po €ase se k tomu vratim

a upravim to. K téhle skladbé jsem se vracel opakovang,
protoze jsem ji pfepsal take pro jiné ndstroje. Existuje verze
pro flétnu, klarinet a violu.

Pracujete nyni na komponovani novych skladeb?

Ted se vétsinou vénuiji skiddani pro klavir a moje skladby
byvaji dost technicky ndro€né. Tentokrdt jsem se ale
rozhodl napsat néco leh€iho, aby to bylo pFistupnéjsi tfeba
studentlm prvnich ro¢nikd konzervatofi nebo i zakim zZUS.
Pracuiji proto na cyklu skladeb, ktery bude technicky
jednodussi.

Co povazujete za nejvétsi vyzvu pfi komponovani pro
housle jako sélovy ndstroj?
Pro meé je to velkd vyzva v tom, Ze nejsem houslista, takze
se snazim, aby to ndstroji opravdu sedélo.

6.

kladatel povinné
ativni interpretaci
u porotou.

ce by a distinguished
himself. As he noted,
ter shared his

Jak jste se dostal ke skladéni hudby?

Myslim si, ze kazdy muzikant by mél byt tak trochu i
skladatel. Driv to tak vlastné byvalo, kdyz umeélci jezdili

na turné, ocekdavalo se od nich, Ze zahraji i néco vlastniho.
Minimalné tfeba vlastni kadenci v koncertu. Bylo bézné,
Ze interpret pridal i svou tvorbu. Dnes jsme mnohem vic
specializovani a tenhle zvyk se trochu vytratil. J& se ho ale
snazim alespon ¢astec¢né udrzet.

Jakou radu byste dal mladym hudebnikam, ktefi by se
chtéli vénovat pravé i skladant, jak tieba zaéit?

Poradil bych jim, ze kdyz se jim libi néjakd skladba, kterou
hraji, at si zkusi napsat néco podobného ve stejném stylu.
Cloveék pak zjisti, jak t&zké je vyrovnat se néjakému mistru.
Kdyz hraiji tfeba Mozartovu sondtu, at si napiSou aspon par
taktd v jeho stylu. Najednou uvidi, Ze i to, co zni jednoduse,
je ve skute¢nosti dost n@ro¢nég, a podle mé pak mnohem
vic oceni samotnou skladbu i jejiho autora. Ur€ité bych jim
taky doporucil, aby si v klasickych sonatach zkouseli

v nékterych mistech vytvéaret vlastni kadence. Tim se da
vlastné hezky zaéit.

You have now heard your composition performed in
twenty different ways. How would you assess the perfor-
mances of these young musicians?

I really enjoyed the fact that each of them approached

it in their own way. It was clear that no one played it the
same, and of course | had my favourites. On the other
hand, it seemed to me that some competitors adhered
perhaps too strictly to the score.

I'm quite open to them adjusting it a little, for example

in phrasing or tempo. | certainly wouldn’t mind the
addition of some ornamentation either. After all, it's gypsy
music, so that naturally belongs to the style.

The piece is technically demanding, allowing violinists
to demonstrate their full range of skills.

Yes, it incorporates a wide variety of techniques. My wife
is a violinist, so I've heard a lot — all those tricks and
devices violinists use. | tried to include as many of them
as possible in the piece.



The composition contains a whole spectrum of emoti-
ons. Where did the inspiration come from?

I once saw a beautiful film, Gypsies go to the Heaven, in
which this melody was the central theme. It's now
something of a classic from the 1970s. The film is full of
emotion: love, betrayal, even death, and | tried to reflect
all these feelings in the composition.

How long did it take to write this piece?

It varies, but this one took about a month. | often write
something and then return to it later to revise it. | came
back to this piece several times, as | also arranged it for
other instruments. There are versions for flute, clarinet,
and viola.

Are you currently working on any new compositions?
At the moment, | mainly focus on writing for piano, and
my pieces tend to be quite technically demanding. This
time, however, | decided to compose something simpler,
more accessible, for example for first-year conservatoire
students or even pupils at music schools. I'm currently
working on a cycle of pieces that will be technically less

perform something of their own. At the very least, they
would play their own cadenza in a concerto. It was quite
normal for performers to include their own music. Today,
we are much more specialised, and this tradition has
somewhat faded. | try, at least in part, to keep it alive.

What advice would you give to young musicians who
would like to start composing?

| would advise them that if they like a piece they are
playing, they should try to write something similar in the
same style — even imitate it. It helps you realise how
difficult it is to match a master. If they are playing, for
example, a Mozart sonata, they could try to write at least
a few bars in his style. Suddenly they will see that even
something that sounds simple is actually quite deman-
ding, and they will appreciate both the composition and
its author much more.

I would also recommend trying to create their own
cadenzas in certain places within classical sonatas,

it used to be common practice. That's actually a very
good way to begin.

demanding.

What do you consider the greatest challenge when
composing for the violin as a solo instrument?

For me, the biggest challenge is that I'm not a violinist,
so | try to make sure the music truly suits the instrument.

How did you come to composing music?

| believe that every musician should also be, to some
extent, a composer. That used to be the case in the past,
when artists toured, it was expected that they would

A |éta bézl...

Vzpominky na prvni roky mého
usobeni v devadesatych
etech na KHS (joko redaktor
Zpravodaje), vzdy uvozoval
predvecer soutéze, kdy jsem
potkaval v ulicich mésta
Prof. Vaclava Snitila. Prochdzel
se ve svém charakteristickém
baretu méstem, aby si
Erlpomenul davno minulé casy,
do Usti nad Orlici jezdil
za svym ucitelem Jaroslavem
Kocianem.
K setkdni s panem Profesorem
V. Snitilem dochdzelo opravdu
témeér kazdoro€né a siluetu
jeho postavy Hsem vzdy vyhlizel,
protoze to byl pro mne Upiny
zacdatek Kocianovy houslové

soutéze. Pro novejsi navstevniky

pfipomindm, Ze Vaclav Snitil byl
¢lenem poroty KHS celkem 30

krat, v letech 1976 az 2000 byl jejim
Eredsedou Zivotnim krédem
udebnika Vaclava Snitila bylo
pripominat odkaz svého ucitele
Jaroslava Kociana a to se mu
nepochybné dafilo na rdznych
Lfrontadch”. Jak svoji mistrovskou
hrou tak svoji pedagogickou praci
pusobenlm v porotach KHS.
Potesug}m jsou |Jeho nahravky
skladeb Jaroslava Kociana,
ve kterych muzeme naijit primy
odkaz a voditko, jak by autor svoje
skladby hral.
Pokud byste chtéli jit Ustim nad
Orlici po stop&ch Jaroslava
Kociana i Vy, mUZete navstivit
Kostel Nanebevzeti Panny Marie,
kde si Mistr také zahral s mistni
Cecilskou hudebni jednotou.
NejdUlezitej§im mistem je
samozfejmé rodny dum Jaroslava
Kociana. Najdete ho snadno —
v ulici z ndmésti za pekarstvim

Sazava a lékarnou je Vegetarianska

jidelna a to je ten dim! V prvnim
patre je umisténa pameétni deska
s podobiznou, pfipominajici datum
Kocianova narozeni 22. 2.1883.
Pokud mdte Cas a chut pokracovat
ve vychdzce, kousek za méstem
smérem na Letohrad stoji
Kocianova vila. Vidét ze silnice

nad udolim Orlice je krédsné

a pohled za to opravdu stoji.
Neprehlédnutelnd!

Je to skute€nd dominanta
mista. Na jejim stité jsou
vymodelovana obfi pismena

J K a silueta housli.

Prvnim kupcem po skonu
Jaroslava Kociana byla rodina
Kudrnécova. Vzhledem k tomu,
Ze pani Eva Kudrnédcova -
Stanclovéd byla ucitelkou
tanec¢niho oboru na hudebni
skole v Usti nad Orlici, nic
nebrdanilo tomu, aby béhem
soutéze hudbymllovne
ndvstévy mohly obdivovat
misto, kde Jaroslav Kocian
dfive zil. Nékolik fotografii
dokladd i navstévu vily

z ranych Sedesatych let

- na snimcich je profesor
Vaclav Snitil a mlady soutézici
Véclav Hudecek. Pani Eva
Kudrnacova — Stanclova rada
vzpominala na to, jak
navstévu hostila ovocnymi
kolockl a ze mladému
Hudeckovi opravdu chutnaly
- jen se po nich zaprdasilo!

Mirek Némec

English version



Program 7. kvétna
Programe May 7th

8.30
Losovani 1. kategorie
First-category draw

9.00
1. kategorie
Ist category

13.00
Predpokladany zavér soutézniho dne
Expected end of the competition day

' iy s " >
Wihanowvo kvarteto & Jam Mracek

14.00

07.05. 2026, 19.30 SemindrF pro pedagogy, Iektc)jrko

- . Matgorzata Skorupa (Polsko
Kostel Nanebevzeti Pgnny Marie Serr?inor for teachpers, lecturer
Renomované Wihanovo kvarteto slavi 40 let od zalozeni: Prosadilo se Matgorzata Skorupa (Poland)
vit&zstvim na soutézi v Londyné (1991) a dfive i na Prazském jaru. Uspéchy
sklizi po celém svétsg, tikratibylo nominovéano na cenu Kralovské 19.30 ) .
filharmonické spole¢nosti, plsobilo jako rezidencni soubor ve Wigmore Hall Festivalovy konce[ti Wihanovo
a vydalo pres 40 CD. kvarteto a Jgn Mrécek, kostel
The renowned Wihanovo kvarteto is celebrating 40 years since its founding. Nangbevzetl PG””Y Marie
It rose to prominence by winning a competition in London (1991) and earlier Festival concert, Wihan Quartet and
at the Prague Spring Festival. It has achieved success worldwide, has been Jan Mrdcek, church

nominated three times for the Royal Philharmonic Society Award, served as
a resident ensemble at Wigmore Hall, and released over 40 CDs.

Kocianka objektivem nasich fotografu

Kocianka through the lens of our photographers

Redakce Zuzana Pechackova Vyhlasovatel a titulérni sponzor Vyznamni partnefi
Redaction Alena Kalousova
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