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Porota hodnoti
l. kategorii

MgA. Stépan Jezek, Ph.D.

V prvni kategorii jsme slyseli
obé polohy toho, jak se déti
vyvijeji. Nékteré jsou nddherné
pripravené. | v prvni kategorii
je ob&as nékdo, kdo je “starsi”
a dovede predndset hudbu.
Vedle toho, nutno poznamenat,
hraje tfeba velmi tézkou véc,
kterd je v tomto véku nevidana.
Mdme potom trosku tézkou
Ulohu jaoko porota, jak to vliastné
porovnat, kdyz slySime bud

v tom nejlepSim slova smyslu
zdravé, normalni dité, které
krasné hraje na houslicky,
anebo nékoho, kdo se vymyka
bé&znym méritktm.

1. kategorle

Results of the Ist category

1.cena / Ist prize Noa Weissové, CR

. 9 Gymndazium a Hudebni Skola hl.
Elena Shin, Némecko mésta Prahy
2. cena / 2nd prize Rosie Ruoxi Gu, Norsko

Nora Gauja, LotySsko

Cestné uznani 2. stupné
Certificate of Merit 2nd grade
Telmen Chinbat, Mongolsko

3.cena / 3rd prize
Anna Sedové, CR
ZUS Vitézslavy Kaprdalové

Brno Rei Watanabe, Japonsko

Summary of I. category Arvin Bilguun, Mongolsko &estné uznani 3. stupné

S . . Certificate of Merit 3rd grade
MgA. Stépan Jezek, Ph.D. Cestné uznanil. stupné Ninjin Angarag, Mongolsko
In the first category, we heard Certificate of Merit 1st grade
both sides of how children Martin Dudek, CR Elisabeth Shanshi Lu, Norsko
develop. Some of them are Gymndzium a Hudebni §kola hl.
simply wonderfully prepared mésta Prahy

young musicians. But even
in this first category, there are
sometimes children who -

already seem more mature and Nejmk]déi SOUtéiICI

are able to truly communicate The youngest contestant
the music. At the same time,

it must be said that they may
perform extremely difficult
pieces that are quite
extraordinary for their age.
This naturally gives us, as the
jury, quite a difficult task when
it comes to comparing the

Devitiletd Telmen Chinbat z Mongolska

je nejmladsi ucastnici celého ro¢niku.
Pfestoze na housle hraje teprve od svych
Sesti let, jeji pile a ambice ji uz podruhé
dostaly na Kocianovu houslovou soutéz.
Aby se vyrovnala vysoké Urovni ostatnich
soutézicich, vénuje cvi¢eni minimdlné dvé
hodiny denné. Jako specidlni cenu ziskala

performances. On the one -y
hand, we hear a healthy Telmen metronom v podobé tucndka.

natural child in the best Nine-year-old Telmen Chinbat from Mongolia is the youngest

possible sense, playing the participant in this year’'s competition. Although she has only been
violin beautifully, and on the playing the violin since she was six, her diligence and ambition have
other hand, someone who earned her a spot in the Kocian Violin Competition for the second
already goes beyond the time.

usual standards. To keep up with the high level of the other competitors, she practices

for at least two hours a day. As a special prize, Telmen received
a penguin-shaped metronome.



Na skok v orchestru / A view from the Orchestra

Zatimco v soutéznim sdle viddne prisné hodnoceni, v orchestru panuje uvolnénd atmosféra. Je to pro meé
misto, kde se stiraji rozdily a kde rivalita ustupuje spolecné radosti z hudby. Pro soutézici je orchestr Sanci
na chvili vydechnout a odpoc€inout si od ndro€nych a dlouhych skladeb.

Na pfipravu programu, ktery predstavime v Roskotové divadle, médme pouhé tfi zkousky. Pod taktovkou
dirigentky Miluse Barvinkové (Ugitelky roku Pardubického kraje 2025) ale pracujeme s maximalnim
soustfedénim a dokdzeme se rychle sehrat. Vedle barokniho Concerta grossa od Vivaldiho a hravého
ragtimu The Entertainer nds ¢ekd i legenddrni Bohemian Rhapsody. Pravé na tu se téSim GpIné nejvic,

jeji energie v orchestrainim poddni je prosté neuveéritelnd. Naprostym vrcholem je ale pro mé spolupréce
s ambasadorem soutéze Danielem Matejcou a letoSnim lauredtem. Stat s nimi na jednom pddiu a vnimat
jejich hru je pro mé pocta.

While the competition hall is a place of strict evaluation, the orchestra
is filled with a relaxed atmosphere. For me, it's a place where differences
fade away and rivalry gives way to a shared joy in music. For the
contestants, the orchestra offers a chance to catch their breath and take
a break from the demanding and lengthy pieces.
We have only three rehearsals to prepare the program we'll present at
the RoSkotovo Theater. But under the baton of conductor MiluSe Barvinkova
(2025 Pardubice Region Teacher of the Year), we're working with maximum
focus and are able to play together well. In addition to Vivaldi's Baroque
Concerto Grosso and the playful ragtime piece “The Entertainer,” we'll also
be performing the legendary “Bohemian Rhapsody.” That's the one I'm

- - looking forward to the most—its energy in an orchestral performance
is simply incredible. But the absolute highlight for me is collaborating with the competition’s ambassador,
Daniel Matejca, and this year’s laureate. Standing on the same stage with them and experiencing their
performance is an honor for me.

Anna Kaucovd

ocianka objektiverh nasich fotografu

Kocianka through the lens of our photographers




ROzhoVor/interview
Matgorzata Skorupa
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na mnoho svych studentd, ktefi ziskali oceneniv eelostatnich'i mezmarodmch soutezic

Mezi nimi i laureatka Zoja Siguda.

Jak si zatim uzivate prabéh soutéze?

Pozndvdm zde Uzasné misto, krdsné mésto

i skvélou hudebni skolu. Velmi obdivuji jeji zdafrily
architektonicky navrh a vyborny koncertni sdl, takze
vam mohu jen poblahoprat k tomu, jak vyjimeéné
prostredi se zde podafilo vytvorit.

Podafily se vam prostfednictvim seminare pro
pedagogy pfedat dovednosti, které jste zamyslela?
Pfizndm se, Ze jsem méla ze semindfe trochu obavy,
protoze prvni G€astnice méla hrat Dvordkovu
Sonatinu. Jsme pfece v Ceské republice a ja jako
Polka budu radit, jak interpretovat Ceskou hudbu.
Vzala jsem to ale jako krédsnou vyzvu.

Co je podle vas potfeba rozvijet v ramci efektivni
vyuky hry na housle?

Rozvijime se ve dvou rovindch — u¢ime se techniku

a houslové dovednosti, zaroven ale také poznavame
repertodr. Tyto dvé oblasti je potfeba propoijit. PrilisSny
duraz na techniku muze potlacit radost a nadseni,
zatimco repertodr bez technického zékladu zGstava
jen amatérstvim. Musime proto hledat rovnovahu

a vytvaret mladym hudebnikim podminky, aby
mohli svUj talent skute¢né rozvijet a neztratili vztah
ke hfe na housle. Dnes se totiz na housle chce ucit
stéle méné déti, a proto je dllezité je motivovat,
povzbuzovat a ukazovat jim krésu, kterou v sobé

hra na housle i klasick& hudba nesou.

Jak vy osobné motivujete déti, aby ve hfe na housle
pokracovaly a aby je to bavilo?

Nikomu nemuzete zadat Ukol, ktery je nad jeho sily.
Je potfeba volit takovy repertodr i soubor cviceni,
které odpovidaji schopnostem konkrétniho ditéte,

a zaroven dbat na pravidelnost. Je to podobné jako
ve sportu - tfeba pfi béhu. Pravé pravidelnost vytvdﬁ
ndvyk a diky nému je pak prdce mnohem snazsi.
Kdyby mi dnes nékdo fekl, at ubéhnu deset kilometrd,
asi bych byla nestastnd. Ale pokud ¢lovék béha
pravidelng, postupné si zvykne, zacne ho to tésit

a najednou to jde mnohem Iépe. Stejné je to i s hrou
na housle — dulezité je postupovat krok za krokem
a nepretézovat dité prilis velkymi ndroky.

PUsobila jste jako porotkyné na mnoha soutézich.
Co je pro vas pFi hodnoceni soutézicich

PFi hodnoceni vnimém tfi zakladni oblasti. Prvni je
technickd Uroven - tedy vyspélost hrace, technické
dovednosti a jistota ve hie. Druhou oblasti je
umélecka stranka interpretace: fradzovani, kvalita
ténu, préce se zvukem a celkovd hudebni kultura
projevu. A tfetim, velmi dilezitym aspektem, je
osobnost interpreta. Tu Ize do urc€ité miry rozvijet

a kultivovat, ale pravé ona ¢asto rozhoduje o tom,
zda vystoupeni skute€né oslovi posluchace.

Mate néjakou vlastni, jedineénou pedagogickou
metodu?

Nemyslim si, Ze existuje jedna univerzaini metoda.
Kazdy student si zaslouZi individudlni pfistup. Kazda
lekce je vlastné novym setkdnim s konkrétnim
¢lovékem, jeho osobnosti, schopnostmi i potfebami.
Pravé to délé praci houslového pedagoga tak
zajimavou. UCitel nemuze pouZivat stdle stejny
postup — musi své metody neustdle proménovat,
hledat nové cesty a pfizplsobovat je konkrétnimu
studentovi. A prévé v tom spociva krasa této préce.

A jakeé to bylo pracovat se Zojou?

Byla to jedine¢nd zkuSenost, protoze Zoja je
mimordadné talentovand osobnost. V§echny moje
plvodni plany vlastné vzaly rychle za své - véci,

o kterych jsem si myslela, Ze na nich budeme
pracovat dva mésice, zviadla béhem jediného
tydne. V tomto sméru to pro mé byla velka vyzva,
ale zaroven obrovskd radost. Z jejiho Uspéchu mam
velkou radost. Je tézké ji nemit. Jsem opravdu Stastnd
a doufdm, Ze se ji bude i naddle dafit a bude svUj
talent dal krGsné rozvijet.



A prominent figure in Polish violin pedagogy,
Matgorzata Skorupa joined this year’s jury panel
and also shared her extensive experience during

a seminar for teachers. She can be proud of many
of her students who have received awards at
national and international competitions, including
laureate Zoja Siguda.

How have you been enjoying the competition so far?
I have discovered a wonderful place here, a beauti-
ful town and an excellent music school. | truly
admire its successful architectural design and
outstanding concert hall, so | can only congratulate
you on creating such an exceptional environment
here.

What did you hope to share during the seminar for
teachers?

I must admit | was slightly nervous about the semi-
nar because the first participant was going to
perform Sonatina by Antonin Dvordk. After all, we are
in the Czech Republic, and |, as a Polish teacher, was
expected to advise on the interpretation of Czech
music. But | saw it as a beautiful challenge.

What do you believe is important to develop in
effective violin teaching?

We develop in two different areas — we learn tech-
nique and violin skills, but at the same time we also
explore repertoire. These two aspects need to be
connected. Too much emphasis on technique can
suppress joy and enthusiasm, while repertoire
without a technical foundation remains merely
amateur playing. That is why we must seek balance
and create conditions in which young musicians
can truly develop their talent without losing their
relationship with the violin. Nowadays, fewer and
fewer children want to learn the violin, which is why
it is so important to motivate and encourage them
and to show them the beauty that violin playing and
classical music carry within them.

How do you personally motivate children to conti-
nue playing and enjoy it?

You cannot give anyone a task that is beyond their
abilities. It is important to choose repertoire and
exercises that correspond to the abilities of each

individual child, while also maintaining regular
practice. It is similar to sport — for example running.
Regularity creates habit, and thanks to that, the
work gradually becomes much easier. If someone
asked me today to run ten kilometres, | would
probably feel quite miserable. But if a person runs
regularly, they slowly get used to it, begin to enjoy
it, and suddenly it becomes much easier. The same
applies to violin playing, the important thing is to
progress step by step and not overwhelm the child
with excessive demands.

You have served as a juror at many competitions.
What is most important to you when evaluating
contestants?

When judging, | focus on three essential areas.

The first is technical level — the player’'s maturity,
technical skills and confidence in performance.
The second area is the artistic side of interpretati-
on: phrasing, quality of tone, work with sound and
the overall musical culture of the performance. And
the third, very important aspect, is the performer’s
personality. This can be developed and cultivated
to some extent, but it is often what determi-
neswhether a performance truly reaches the
audience.

Do you have your own unique teaching method?
| do not believe there is one universal method.
Every student deserves an individual approach.
Each lesson is essentially a new encounter with

a particular person, their personality, abilities and
needs. That is exactly what makes the work of

a violin teacher so interesting. A teacher cannot
always use the same approach — they must con-
stantly adapt their methods, search for new paths
and tailor them to each specific student. And that
is where the beauty of this work lies.

And what was it like working with Zoja?

It was a unique experience because Zoja Siguda

is an exceptionally talented personality. All my
original plans quickly changed - things | thought
we would work on for two months, she mastered
within a single week. In this respect, it was a great
challenge for me, but at the same time an enor-
mous joy.

I am truly delighted by her success. It is impossible
not to be. | am genuinely happy and | hope she will
continue to succeed and further develop her talent
beautifully.
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Dulezitym podporovatelem soutéze je také mésto ?}i
nejen jako vyznamnou kulturni udalost, ale takeé jako soucast své ide
O tom, co pro néej Kocianova houslova soutéz znamena a jak ji vidi z pohledu mésta i osobné,
jsme hovofili se starostou Petrem Hajkem.

Co pro vas osobné znamena Kocianova houslova
soutéz, je to spis tradice, prestiz, nebo srdeéni
zalezitost?

NezZ jsem se stal starostou mésta, byla pro mé
Kocianka pfedevsim tradici. Od roku 2011 se snazim,
aby byla i prestizni. Casto pouzivém a rad opakuiji,
Ze soutéZ povazuiji za vlajkovou lod mésta. Mym
pranim je, abychom ji takto vnimali vSichni.

A doddm, Ze od roku 2021 je pro mé soutéz i srdecni
zdlezitosti. Uvédomil jsem si to zejména s odchodem
Pavla Sedlacka a Pavia Haly.

Jaky mate vztah k vazné hudbé? Doprovazi vas

i v béZném zivoté a zkusil jste si nékdy zahrat

na hudebni nastroj?

MUj vztah k hudbé je pozitivni a v ndvaznosti

na predchozi odpovéd bych Fekl, Ze €im dal
pozitivnéjsi. Jisté to souvisi i s pfibyvajicim vékem,
za¢indm byt ,moudrejsi”. Vaznd hudba mé
doprovdazi spise sporadicky, ale vétsinou na me
pUsobi velmi dobre a dodavé mi pozitivni energii.
Na hudebni ndstroje jsem samozrejmé zkousSel hrat,
témeér na vSechny! K radosti svého okoli ale vidy
jen kratce, a tedy nelspésné. Hudebni talent mi
zkratka nebyl nadélen. Mrzi mé to, protoze bych byl
urcité dobry frontman. Ale nemuzu mit v§echno

a dnes jsem s tim smifeny.

Détska porota a pizza uz patfi k legendéam
soutéze, jak viastné tahle tradice vznikla?
Vznikla spontdnné. V roce 2018, pfed jubilejnim

60. rocnikem, navrhla feditelka soutéze Lenka
Lipenskd novinku, détskou poroty, kterd by soutéz
hodnotila o€¢ima vrstevnikd soutéZicich. Détska
porota rozhoduje i srdcem. Neposuzuje jen
Interpretacni vykon, ale tfeba i Saty, 4€es nebo
celkovou sympatii, prosté libi — nelibi. Cilem bylo
zapojit co nejvice Usteckych déti ze zakladnich skol
a gymnazia. Kdyz jsem se ptal, jak déti odménime,
odpoved byla rychlé: ,Vezmete je na pizzu

s Coca-Colou.” A tradice byla na svété.

organizace takto prestizni mezinarodni akce
urcité neni jednoduchad. Co je pro mésto nejvétsi
vyzvou ,v zakulisi”?

Nejvetsi vyzvou je udrzet stabilitu tfi pilifd,

na kterych soutez stoji.

Prvnim pilifem je mésto, Nadaéni fond Mistra
Jaroslava Kociana a vsichni podporovatelé

ssta
ip of the Town

kazdoroéni konani vnima
ntity a dlouholeté tradice.

Usti nad Orlici. J

a sponzofi. Bez finanéni stability by se soutéz rychle
rozpadila.

Druhym pilifem je porota. Bez ni soutéz nemuze
existovat, ale zaroven plati, ze kvalitni porota
vytvari kvalitni soutéz. Klicovou roli hraje jeji
predseda. Dlouhd |éta byl jistotou Pavel Hula.
Véfim, Ze soucasny pfedseda Leos Cepicky na jeho
odkaz navaze.

Tretim pilifem jsou soutéZzici. Ti jsou spolu se svymi
pedagogy a doprovodem nasimi nejddlezitéjsimi
partnery. Naplnuji odkaz Jaroslava Kociana a bez
Jejich zajmu by podpora mésta neddavala smysl.

Vybavite si moment ze soutéze, ktery vas opravdu
zasahl nebo na ktery rad vzpominate?

To je tézkd otdzka. Téech momentu je celd fada.
Vidy meé ale silné zasdhne koncert laureata Ci
lauredtky z pfedchoziho ro€niku. Pfi z&veére€nych
ovacich publika si v duchu kousek potlesku
prisvojim. Nejen pro sebe, ale pro cely organizacni
tym, spolupracovniky, partnery i nase mésto.
Namyslene si fikadm: tohle je také vysledek nasi
prdce.

An important supporter of the competition is also
the town of Usti nad Orlici. Its annual staging is
seen not only as a major cultural event, but also as
part of the town's identity and longstanding traditi-
on. We spoke with Mayor Petr Hajek about what the
Kocian Violin Competition means to him and how
he views it both from the perspective of the town
and personally.

What does the Kocian Violin Competition mean to
you personally? Is it more a tradition, a matter of
prestige, or a personal passion?

Before | became mayor, the competition was prima-
rily a tradition for me. Since 2011, | have been working
to ensure that it is also seen as a prestigious event.

| often say, and like to repeat, that

| consider the competition to be the flagship of the
town. My wish is that we all perceive it in this way.

I should also add that since 2021 the competition
has become a personal passion for me. | realised
this especially after the passing of Pavel Sedlacek
and Pavel Hula.



What is your relationship with classical music?

Is it part of your everyday life? Have you ever tried
playing a musical instrument?

My relationship with music is positive and, following
on from my previous answer, | would say it is beco-
ming increasingly so. This is certainly connected
with age: | am beginning to grow “wiser”. Classical
music accompanies me rather occasionally, but

it usually has a very positive effect on me and gives
me energy.

Of course, | have tried playing musical instruments,
almost all of them! However, to the relief

of those around me, only for a short time, and
therefore unsuccessfully. Musical talent was simply
not something | was given. | regret it, as | would
certainly have been a good frontman.

But one cannot have everything, and | have come
to terms with that.

The children’s jury and pizza have already become
part of the competition’s legend — how did this
tradition actually begin?

It began spontaneously. In 2018, ahead of the 60th
anniversary edition, the competition director Lenka
Lipenskd proposed a new idea: a children’s jury that
would evaluate the performances from the
perspective of their peers. The children’s jury deci-
des with their hearts as well. They do not judge only
the performance itself, but also things such as
clothing, hairstyle or overall impression, simply
whether they like it or not. The aim was to involve

as many local children as possible from primary
schools and the grammar school. When | asked how
we would reward them, the answer came quickly:
“Take them for pizza and Coca-Cola.”

And a tradition was born.

Organising such a prestigious international event
is certainly not easy — what is the biggest
challenge for the town behind the scenes?

The greatest challenge is to maintain the stability
of the three pillars on which the competition stands.
The first pillar is the town, the Jaroslav Kocian
Foundation Fund, and all supporters and sponsors.
Without financial stability, the competition would
quickly fall apart.

The second pillar is the jury. Without it, the
competition cannot exist, but at the same time,

it is true that a high-quality jury creates

a high-quality competition. The chair plays a key
role. For many years Pavel Hlla was a guarantee
of quality. | believe that the current chair, Leos
Cepicky, will continue his legacy.

The third pillar is the competitors themselves.
Together with their teachers and companions, they
are our most important partners. They carry on the
legacy of Jaroslav Kocian, and without their interest,
the support of the town would have no meaning.

Can you recall a moment from the competition
that truly moved you or that you remember
fondly?

That is a difficult question, there have been many
such moments. However, | am always deeply
moved by the concert of the laureate from the
previous year. During the final ovation from the
audience, | quietly claim a small part of the
applause, not only for myself, but for the entire
organising team, our partners, and our town.
Perhaps a little proudly, | say to myself: this is also
the result of our work.

A |léta bézi...

V archivu redakce médme

i skute€ny poklad, viz foto.
Zpévnicek ,Pisnicky z Prahy”

z tricatych let minulého stoleti,
ktery obsahuje pisen ,Pisnicko
ma....” Pisnicka byla nosnou
melodii filmu ,Kdyz struny Ikaji*.
A pozoruhodnd je tim, Ze ji hrdl
a natocil do filmu houslovy
virtuéz Jaroslav Kocian. Filmové
sekvence, kde hraje pfimo

ve filmu Jaroslav Kocian, jsou
zdroven jedinymi dochovanymi

zdznamy jeho hry. Pfestoze sjezdil
prakticky cely tehdy technicky

rozvinuty svét, jiné zdznamy jeho hry
neexistuji.

Z archivu Cs. televize byla pred lety
vysildna kopie tohoto vystoupeni, z
filmu ,Kdyz struny Ikaji” kterou kdysi
filmovy nadSenec Karel Cdslavsky
vyhledal pro porad Hledani

ztraceného casu.

Trochu n@m to osveétluje osobnost
Jaroslava Kociana z dalsiho dhlu.
Kocian se neodfikal medialni
popularity a to i v béZzném
komercnim filmu. Ostatné pisemné
zdznamy i vzacné fotografie
dokladaiji jeho veselou, jak se fikd,
~normalni” povahu. Brozury
dokladaijici jeho sympaticky vztah

k humoru, vydal v minulych
desetiletich Jednotny zavodni klub
Usti nad Orlici. V brozufe Kocian

na cestdch je mimo jiné popséna
jeho cesta na zaocednské lodi

do Ameriky, kde je osobni svédectvi
pisatele mimojiné i o tom, Zze na lodi
cestovala dalsi hvézda svétového
showbusinessu, jak by se feklo dnes,
Isadora Duncan.

V Usteckych archivech jsou

i fotografie ze zGvodu v holeni,
kterych se Jaroslav Kocian, piny
energie a humoru, kdysi zacastnil
na plovarné. Zajimave je, Ze nédm

tyto fotografie jako ndlezce
prinesl do redakce Zpravodaje
v devadesatych letech
moreplavec Rudolf
Krautschneider.

Vytecnym pramenem k Zivotu
a dilu Jaroslava Kociana je
kniha Antonina Slajse -Jaroslav
Kocian-, kterou vydal Krajsky
dum osvéty v Pardubicich roku
1958. Kniha md obsdahlou
faktografii, obsahuje vzpominky
jeho slavnych soucasnikd

a samotného autora knihy, jeho
zaka.

Zajimaveé je, Ze jesté stdle ziji
dplné posledni pamétnici
Jaroslava Kociana v Usti nad
Orlici.. Zni to neuveéfitelng,

ale pfi mé navstévé Domova
didchodcd, mi neopomnéla

po letech jesté znovu
pripomenout mistni rodacka
Marie Sikorova vzpominku

na osobni setkdni s Mistrem,
ktery ji joko malé divence cetl

Z ruky...

A léta béZi...
Mirek Néemec

English version



Strdazci
houslovych tradic

Vaclav Hudecek
& Lucie Sedlakova HUlova

Hudba neni jen o notéach, ale
pfedevsim o lidech a jejich kofe-
nech. Spojeni Vaclava Hudecka

a Lucie Sedlakové Halové v ramci
Kocianova Usti je toho krasnym
dikazem. Na jednom pédiu se
setkaji dvé osobnosti, pro které
jsou housle celozivotnim poslanim
i rodinnym dédictvim.

Véclav Hudecek vstoupil na svétova
pbédia jiz v patndcti letech. Tehdy si
ho vybral legendarni David Oistrach,
ktery v ném rozpoznal mimoradny
talent a pfedal mu tajemstvi ruské
houslové Skoly. Véaclav tuhle radost
z hudby a technickou preciznost
dnes s neuveéfitelnou energii pfedd-
va dal mladym talentdim, presné

v duchu nasi soutéze.

Po jeho boku vystoupi komorni
orchestr Praga Camerata pod
vedenim Lucie Sedldkové Hulové,
pro niz maé toto vystoupeni hluboce
osobni rozmér; jeji otec, houslista
Pavel HUla, byl po Iéta neodmyslitel-
nou tvarfi soutéze a dlouholetym
predsedou poroty. Nejsilngjsim
symbolem vecera vSak bude
samotny zvuk historie. Lucie totiz
rozezni vzéicné housle z dilny Mathia-
se Albanuse z roku 1696, které byly
kdysi v osobnim drzeni samotného
Mistra Jaroslava Kociana.

Music is not only about notes, but above
all about people and their roots.

The collaboration between Véclav
Hudecek and Lucie Sedldkovd Halova
within the Kocian’s Usti festival is a
beautiful testament to this. On one stage,
two personalities come together for
whom the violin is both a lifelong calling
and a family legacy.

Vaclav Hudecek stepped onto the world’s
stages at the age of fifteen.

It wass then that the legendary David
Oistrakh recognised his extraordinary
talent and took him under his wing,
passing on the secrets of the Russian
violin school. Today, Véclav shares this
joy of music and technical precision with
remarkable energy, inspiring young

talents in the very spirit of the competition.

Alongside him will perform the chamber
orchestra Praga Camerata under the
direction of Lucie Sedldkové Halovd, for
whom this appearance carries a deeply
personal meaning. Her father, the violinist
Pavel HUla, was for many years an
inseparable figure of the competition and
its long-standing chairman of the jury.
The most powerful symbol of the evening,
however, will be the very sound of history
itself — Lucie will perform on a rare violin
crafted by Mathias Albanus in 1696,

an instrument that once belonged to the
Master Jaroslav Kocian.

Program 8. kvétna
Programme May 8th

8.30
2. kolo 3. kategorie
2nd round of 3rd category

13.00
2. kolo 4. kategorie
2nd round of 4th category

18.00
Pfedpokladdany zdver soutézniho dne
Expected end of the competition day

19.30

Festivalovy koncert: Vaclav Hudecek
a orchestr Praga Camerata na
podiu spolecné s mladymi houslisty,
ktefi jsou lauredty Kocianovy houslo-
vé soutéze a soucasné i Akademie
Véaclava Hudec¢ka, Roskotovo divadlo

Concert: Vaclav Hudecek, Praga
Camerata, Pavla Tesafovd, Milan
Kostelenec, Roskot Theatre

DRG
aPraga Camerata

patek 8. kvétna — 19:30 hodin

Roskotovo divadio
Usti nad Orlici
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