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Pro Sumireko byla vyhra v soutézi
naprostym prekvapenim — a to doslova.
KvUli jozykové bariéfe totiz pri vyhlaseni
zpo&atku vibec nepochopila, ze se
stala vitézkou. Tento moment neceka-
ného triumfu byl vSak vyvrcholenim
cesty postavené na discipliné

a sebereflexi. Vitézka veéri, ze za jejim
Uspéchem stoji pfedevsim poctivé
cvi¢eni a upfimnost k sobé samé.
Klicem k Uspéchu pro ni bylo neprehlizet
své slabiny a nevyhybat se tém ¢astem
hry, které ji nesly nebo které nemeéla
rada.

Pokraéovdni na str. 2
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or Sumireko, wihning the campetition

came as a complete surprise/— quite
literally. Because of the lang oe barrier,
unders tand dunng the

announcement that she had become the

she did not initia

winner. Yet this moment of unexpected
triumph was the culmination of a journey
built on discipline and self-reflection. The
winner believes that her success is mainly
the result of diligent practice and honesty
with herself. For her, the key to success
was not overlooking her weaknesses and
not avoiding the parts of playing that she
struggled with or disliked.

Continued on pg. 2
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Porota
hodnoti
3. kategorii

U nékterych soutéZicich jsme mohli
sledovat kolis@ni formy, zatimco

v prvnim kole excelovali, ve druhém
kvalita jejich vykonu poklesla. Roli
mohly hrat vnéjsi faktory, joko je nizky
atmosféricky tlak, nedUsledné
naladény nastroj, ale i prostd lidska
smula v podobé nemoci. Prévé tyto
momenty ndm vSak pripominaji,

Ze soutéz neni zivot a zivot bychom
nemeéli vnimat jako soutéz. Jak moc
byla u jednotlivych soutézicich slySet
mira empatie, nebo sila egal

Vysledek, at uz je jakykoliv, nemusi
mladi houslisté precenovat. Cilem
kazdé pripravy mé byt odevzdani
maxima. Jakmile v§ak utichne potlesk,
nejdilezitéjsim vitézstvim je vzit druhy
den s nadSenim a l&skou nastroj znovu
do ruky a pokracovat v cesté za
zdokonalenim a rozdé@vanim radosti.

The jury evaluates
the 3" category

For some contestants, we could observe
fluctuations in form. While they excelled in
the first round, the quality of their
performance declined in the second.
External factors may have played a role,
such as low atmospheric pressure, an
insufficiently tuned instrument, or simply
unfortunate circumstances like iliness. Yet it
is precisely these moments that remind us
that competition is not life, and life itself
should not be seen as a competition. How
clearly one could hear, in each individual
performance, the balance between
empathy and the strength of ego! Whatever
the result may have been, young violinists
need not attach too much importance to it.
The true aim of every preparation should be
to give one’s very best. And once the
applause fades away, the greatest victory
of allis to pick up the instrument again the
very next day with enthusiasm and love, and
to continue the journey towards improve-

ment and the sharing of joy.

Prof. FrantiS§ek Novotny

2.

Results of the 3™ category

1.cena [ 1* place

tucja Pych, Polsko

2. cena [ 2nd prize
Filip Fehér, Slovensko

3.cena [ 3rd prize

Mykola Pososhko, Ukrojino/évycorsko
Lara Tamcan, CR = Gymnd&zium

a Hudebni skola hlavniho mésta Prahy

Cestné uznani 1. stupné
Certificate of Merit 1st grade
Reiko Sumi, Japonsko

Cestné uznani 2. stupné

Certificate of Merit 2nd grade

Lazar Chnaris, Rakousko

Anna Olecké, CR — ZUS Brno, Smetanova
Josefina Anna Vybiralovd, CR - ZUS A.
Voborského, Praha 4 — Modrany

Cestné uznani 3. stupné
Certificate of Merit 3rd grade
Konstantin Scripcaru, Rakousko

Upominkovy list
Certificate of Participation
Aleksa Rakoéevi¢, Srbsko

Pokracovani ze str. 1

Matsushima Sumireko se narodila v roce
2014 v Japonsku. Za¢ala hrat na housle
ve svych 4 letech. Studuje pod vedenim
Noriko Tozawy.

Prozradila, Ze ji k vykondm v mezindrod-
nich soutézich Zene také vidina ochutndé-
vani dobrého jidla. V Ceské republice si

zatim stihla oblibit pfedevsim knedliky.

A jak tato talentovand umélkyné relaxuje
po naro¢ném vykonu? Nejradséji

v zatemnéném pokoji, kde si dopreje
Slofika se svym plysakem, kterého dostala
jako cenu. PfestozZe jsou soutéze dulezité,
pfiznavd, Zze ma radéji koncerty.
Atmosféra, kdy publikum kfici bravo”, je
pro ni totiz tou nejvétsi odmenou, kterd

v rodném Japonsku neni bé&znd.

Continued from pg.1

Matsushima Sumireko was born in 2014
in Japan. She began playing the violin at
4 years old, studying under Noriko
Tozawa.

She revealed that one of the things
motivating her to perform in international
competitions is the opportunity to taste
good food. In the Czech Republic, she has
already developed a taste for dumplings.

And how does this talented artist relax
after a demanding performance? Most of
all, she enjoys taking a nap in a darkened
room with her stuffed toy, which she
received as a prize. Although competiti-
ons are important, she admits that she
prefers concerts. For her, the atmosphere
of an audience shouting “bravo” is the
greatest reward — something that is not
common in her native Japan.



Results of the 4™ category

1.cena [ 1* place

Egon Holly, Slovensko

2. cena [ 2nd prize

Dovydas Ciplys, Litva

Julia Kalicka, Polsko

Frida Gandia Jensen, Norsko

3.cena [ 3rd prize

Rastko Savovié, Srbsko

Tereza Holdnovd, CR — ZUS Uherské
Hradiste

Mikulds Jezek, CR — Gymndzium

a Hudebni skola hl. mésta Prahy

Cestné uznani 1. stupné

Certificate of Merit Ist grade

Helena Vydrovd, CR — Gymndzium
a Hudebni skola hl. mésta Prahy
Lea Isabella Migalnikova, Norsko

Cestné uznani 2. stupné
Certificate of Merit 2nd grade
Yesui Tulgat, Mongolsko
Nika Sulja, Srbsko

Cestné uznani 3. stupné

Certificate of Merit 3rd grade

Antonio Sarié, Bosna a Hercegovina
Helena Hampalovd, CR - ZUS B. Martind,
Havifov-Mésto

Porota
hodnoti
4. kategorii

Prave jsme odesli z porotniho balkénu
po vyslechnuti posledniho soutéziciho
a musim fict, Ze Groven je rozporuplnd.
Déti jsou moc Sikovné, neékteré jsou
lepsi, nékteré horsj, tak to na soutézich
byva a ma byt. Doufdm, Ze spravné

a férové rozdélime ceny a ti nejlepsi

vyhraiji.

The jury evaluates
the 4" category

We have just left the jury balcony after
listening to the last contestant, and |
must say that the overall level is quite
contradictory. The children are very
talented — some performances were
stronger, some weaker, but that is how
competitions are and how they should
be. | hope we will divide the prizes fairly
and correctly, and that the very best
will win.

Daniel Matejca

Kocianka objektivem nasich fotografu
Kocianka through the lens of our photographers

L kategorie



Rozhovor
Interview

Prof. Leos Cepicky
predseda poroty
Chairman of the Jury

Soutéz ma byt motivaci,
ne jen honbou za ocenenim

The competition should be
a motivation, not just a pursuit of awards

Po skonéeni soutéze jsme si povidali s pfedsedou
poroty Leosem Cepickym. Ten pfi zahdjeni
letoSniho roéniku s Gsmévem poznamenal, ze
douf@, Ze mladi soutéZici poroté rozhodovdni
pf¥ilis neusnadni. A jak se nakonec ukdzalo, déti
jeho préani skute¢né splnily.

Letos jste jako porota méli asi té&zkou hlavu. Mizete prabéh
soutéZe a vykony déti na zavér zhodnotit?

Bylo to naro¢né rozhodovani, protoze Groven soutéze byla opravdu
velmi vysokd. Vykony se ném moc libily a nékterd rozhodnuti byla
skutecné tézkd. Kazdy z porotcl se snazil rozhodovat podle svého
nejlepsiho svédomi. Jsme tady hlavné proto, abychom détem
pomohli a nijak jim neublizili.

Samoziejmé se potom objevuji emoce a zklamani, protoze kazdy
sem prijede s tim, Ze zahraje co nejlépe a idedlné ziskd cenu. Jenze
tahle soutéZ nenf jen o ocenénich. Pro mnoho déti jsou ceny
dUlezité, ale v zivoté nakonec nebude rozhodujici, kdo néjakou cenu
dostal nebo nedostal.

DUlezité je spis to, aby je soutéZ motivovala, aby mély radost z toho,
co odehrdly, aby se posunuly ddl, slySely ostatni soutézici, své
kolegy a kolegynég, a udélaly si z toho viastni obrézek. Aby si z celé
zkuSenosti néco odnesly a mohly na tom dal stavét. A je pravda, ze
to ponaucent si casto odndseji moznd jeste vic pedagogové nez
samotné déti.

4.

After the competition, we spoke with the
chairman of the jury, Leos Cepicky. At the
opening of this year’s edition, he remarked with
a smile that he hoped the young contestants
would not make the jury’s decision too easy. As
it turned out, the children truly fulfilled his wish.

Zklamani nékterych aéastnikl predevsim v ramci druhé katego-
rie bylo citelné. Chcete rozhodnuti poroty vysvétlit?

Letos byla ve druhé kategorii velmi specifickd situace, kdy byly
udéleny dveé prvni ceny — jedna putuje do Lucemburska, druhd

do Japonska.

Zvazovali jsme, jak s tim nalozit ddl, protoze pokud bychom rozsirili
nejvyssi ocenéni na vice Gcastnikt (napfiklad dvé prvni, Styfi druhé,
&tyfi tfetl ceny a k tomu Eestnd uzndani), ztratilo by to podle nds
jasné odstupniovani mezi mimoradnymi vykony a zbytkem
soutézicich.

Obeé vitézky totiz nastavily mimoradné vysokou latku. Ostatni déti
nehraly Spatné — naopak, poddévaly velmi dobré vykony, ale

v porovndni s témito dvema vykony byl rozdil zfetelny. Proto jsme
se rozhodli ocenéni strukturovat tak, aby byl tento rozdil jasnée
viditelny.

Jak jste dospéli ke kone¢né shodé na letos$ni laureatce?
Vykony dvou nejlepSich hracek letosniho rocniku byly opravdu



na stejné drovni, proto jsme pristoupili k hlasovani.

Jak vam fungovalo letosni sloZeni poroty?
Fungovalo to naprosto skvéle, byla dobré atmosféra a musim fict,
Ze i bodové jsme se shodovali s rozlisenim maximdiné o dva body.

Vy s@m jste byl taky laureGtem KHS v roce 1981. Jakou vzpomin-
ku na ten den mate?

To uz je opravdu hodné davno. Tenkrdt se soutéz jesté konala

v Roskotové divadle. Poprvé jsem tu byl v roce 1974 a celkem jsem
se soutéze zGCastnil Sestkrat. V tom véku jsem to ale neprozival
néjak dramaticky. Prosté jsem cvicil, hral a el vystoupit. Na Usti
mam ale krasné vzpominky. Bylo to jiné prostredi nez bézné

na hudebni §kole, navic v krdsném prostoru Roskotova divadia.
Vzdycky tu byla spousta zndmych lidi, novych kamarddd a pratel,
takze to mélo skvélou atmosféru.

A hlavné to pro mé byl vzdycky obrovsky stimul na cely rok. Clovék
meél pfed sebou konkrétni termin, na ktery se musel pfipravit, a to

je velkd motivace. Myslim si, Ze stejné to maji i déti dnes.

This year, the jury probably had quite a difficult task. How would
you evaluate the course of the competition and the performan-
ces of the children?

It was very difficult to make decisions because the overall level of
the competition was truly exceptionally high. We enjoyed the
performances very much, and some decisions were genuinely
hard to make. Every juror tried to judge according to their best
conscience. We are here above all to help the children and not to
harm or discourage them in any way.

Of course, emotions and disappointment appear afterwards,
because everyone comes here wanting to perform as well as
possible and ideally win a prize. But this competition is not only
about awards. For many children, prizes are important, but in life it
will not ultimately matter who did or did not receive an award.
What matters more is that the competition motivates them, that
they enjoy performing, continue to grow, listen to the other
contestants — their colleagues and friends — and form their own
perspective from the experience. The important thing is that they
take something valuable away from it and can continue building
on it in the future. And it is true that sometimes the teachers take
away even more lessons from the experience than the children
themselves.

The disappointment of some participants, especially in
Category lI, was quite noticeable. Would you like to explain the
jury’s decision?

This year, there was a very specific situation in the second
category, where two first prizes were awarded — one going to
Luxembourg and the other to Japan.

We carefully considered how to proceed, because if we had
expanded the top awards to more participants — for example,
giving two first prizes, four second prizes, four third prizes, and
honorary mentions — we felt it would have blurred the distinction
between the truly exceptional performances and the rest of the
competitors.

The two winners simply set an extraordinarily high standard. The
other children did not play badly at all — contrarywise, they
delivered very strong performances — but compared to these two
performances, the difference was clear. That is why we decided to

structure the awards in a way that would make this distinction
clearly visible.

How did the jury arrive at the final decision regarding this year’s
laureate?

The performances of the two best players of this year's competiti-
on were truly on the same level, which is why we eventually
proceeded to a vote.

How did this year’s jury work together?

It worked absolutely perfectly. There was a very good atmosphere,
and | must say that even in terms of scoring, our evaluations
differed by no more than two points.

You yourself were also a laureate of the KVC in 1981. What
memories do you have of that day?

That was a very long time ago. Back then, the competition was still
held at the Roskot Theatre. | first came here in 1974 and in total |
participated in the competition six times.

At that age, though, | did not experience it too dramatically. | simply
practiced, played, and went on stage. But | have very fond
memories of Usti. It was a different environment from the regular
music school setting, and the beautiful atmosphere of the Roskot
Theatre added something special. There were always many
familiar faces, new friends, and wonderful people around, which
created a truly unique atmosphere.

And above all, it was always a huge motivation for me throughout
the whole year. You had a specific date ahead of you that you had
to prepare for, and that in itself is a great motivator. | believe
children experience it the same way today.




Rozhovor
Interview

Martina Hajkova

Napojit se na dit€, to je
ta prava alchymie

Connecting with a child, that is

the true alchemy

Patfi mezi nendpadné, ale naprosto zasadni pilife soutéze. Bez ni by mladi
interpreti jen stézi zazarili. Korepetitorka, kterd na letoSnim ro€niku dopro-
vazi neuvéritelnych 24 déti, poodhaluje zakulisi své naroéné prace. Zacina
mésice pifed prvnim tonem na pédiu a vyZaduje nejen precizni hru,

ale i schopnost témér telepatického napojeni na sélistu.

She is one of the quiet yet absolutely essential pillars of the competition. Without
accompanists like her, young performers would hardly be able to shine on stage.
This year’s répétiteur, accompanying an astonishing 24 children, offers a glimpse
behind the scenes of her demanding work, a role that begins months before the
first note is played and requires not only precision at the piano, but also an almost

telepathic connection with the soloist.

Jaka byla vase cesta k profesi korepeti-
torky zde na soutézi?

Byla to vlastné dplné prirozend cesta.

Na zacdtku, coz uz je tedy v podstate
+hluboky stfedovék’, jsem sem jezdila jen
jako doprovod déti z nasi skoly — tehdejsi
LSU ve Vorsilské ulici v Praze. Postupné se
to ale za¢alo nabalovat. Zacali mi psat
zahraniéni GCastnici, Ze maji problém

a prijedou bez viastniho klaviristy. Dnes uz
se to rozjelo do obrovskych rozmérd.
Veétsina kontaktd jde pres skolu, kam
chodi maily se Zzaddostmi o spoluprdci.

Doprovazite obrovské mnozstvi soutézi-
cich. Jak se da takovy napor zvliadnout po
organizaéni strance?

Je to skuteCné ndrocng, letos bych fekla az
,Sllené”. Cely proces zac¢ind uz kolem
Vanoc nebo v lednu, kdy se zacinaji ozyvat
prvni zdjemci. Probéhnou stovky maild,
domlouvéme presny repertodr, a pokud
jde o skladby, které neznam, posilaji mi
noty. Pfiprava pak probind uz v Praze
spolec¢né s mymi kolegynémi Silvii
Jezkovou a Hanou Louzenskou. Musime si
harmonogram napldnovat podle toho, kdy
komu prileti letadlo. Letos jsem s nékterymi

Japonkami zkousela v Praze uz od stredy,
v nedéli jsem prejela do Usti a od pul Sesté
vecer uz jsem sedéla u klaviry, a to az do
deseti do vecera.

Jak vypada vas bézny soutézni den?
Pondéli, Gtery i stfedu jsem zacinala

v sedm hodin réno. Nastésti jsou néktefi
Ucastnici, napriklad z Mongolska, diky
casovému posunu a discipliné ochotni
pfijit takto brzy. Pak uz jedu v podstaté
non-stop az do pul jedendcté do vecera.
Sama se divim, kde tu energii beru, ale

ti mladi hudebnici jsou Gzasni. Letos
doprovéazim 24 déti a kolegyné maji
podobné pocty. Dohromady tak pokryva-
me dvé oz tfi Ctvrtiny vSech soutézicich.

Mivate jesté trému, nebo je to po letech uz
rutina?

Pfed nékterymi vystupy nervozni jsem. Je
velky rozdil, jestli hraju véc, kterou znédm
cely Zivot, nebo skladbu, kterou jsem se
ucCila nové az pro tuto soutéz. U téch
zndmych mé nic nerozhodi, i kdyby dité
preskocilo radku, prosté ho ,chytnu”. Na
podiu je to ale vzdycky jiné nez ve tride.
Déti dostanou trému, zacne jim rychleji bit
srdce a najednou hraji v dplné jiném
tempu.

V éem tedy spociva nejvétsi umeéni
korepetitora?

Neni to jen o tom se ty noty naucit. Musite
byt s tim ditétem naprosto napojend

a citit, co se chystd vyvést. Je to trosku
alchymie. Musim odhadnout, jestli sélistu

Vv jeho zrychlovani mirné brzdit, nebo ho
nechat jet, abych ho nerozhodila. Tahle
schopnost citéni je podle mé vrozend, bud
to v sobé ¢lovék md, nebo ne.

V poroté letos zasedli Jan Mracek a Daniel
Matejéa. Pokud vim, oba zndte velmi
dobfe z jejich détstvi...

Ano, to je velmi mild vzpominka. S Honzou
Mréckem jsem zacala hrat, kdyZz mu byly
Ctyfi roky. Pamatuiji si jeho UpIné prvni
vystoupeni. UCili jsme ho, jak prijit, uklonit
se, pfipravit houslicky.. Jenze kdyz pak
vesel na podium a uvidél piny sal lidi,
zUstal na né jen uzasle zirat a Gplné
zapomnél hrat. Dana Matejcu zase zndm
od jeho détskych let z rznych soutéZ, kde
jsem ho doprovazela.

Jak hodnotite sou¢asnou atmosféru
soutéze?

Md&m velkou radost, Ze se porota omladila.
Honza i Dan jsou skvéli houslisté a lidsti”
muzikanti, kterym sléva nestoupla do
hlavy. Jejich obrovskou vyhodou je



nezaujatost. Tim, Ze sami neuci, nemaji v
soutézi vliastni zaky
a mohou byt skute¢né objektivni. Je to pro

celou soutéz velky prinos.

How did your journey towards becoming
an accompanist at this competition
begin?

It happened quite naturally, really. At the
very beginning, which now feels like the
“deep Middle Ages”, | only came here to
accompany children from our school, the
former LSU (School of Arts) in Vorsilskd
Street in Prague. Gradually, though, things
began to grow. Foreign participants
started writing to me saying they had a
problem and would arrive without their
own pianist. Today it has developed into
something enormous. Most of the contacts
now come through the school, where we
receive emails requesting cooperation.

You accompany a huge number of
contestants. How do you manage such
an intense workload organisationally?

It really is demanding, this year | would
even call it “"madness”. The whole process
begins around Christmas or in January,
when the first interested participants start
getting in touch. Hundreds of emails follow
as we arrange the exact repertoire, and if
there are pieces | do not know, they send
me the sheet music. The preparation then
takes place in Prague together with my
colleagues Silvia Jezkova and Hana
Louzenskd. We have to organise the
schedule according to when everyone's
flights arrive. This year | was already
rehearsing with some of the Japanese
participants in Prague from Wednesday
onwards. On Sunday | travelled to Usti nad
Orlict and by half past five in the evening |
was already sitting at the piano, until ten
o'clock at night.

What does a typical competition day look
like for you?

On Monday, Tuesday and Wednesday |
started at seven in the morning.
Fortunately, some participants, for
example those from Mongolia, are willing
to come that early thanks to the time
difference and their discipline. After that, |
work practically non-stop until half past
ten at night. Sometimes | wonder myself
where the energy comes from, but these
young musicians are wonderful. This year |
am accompanying 24 children, and my
colleagues have similar numbers. Together
we cover two-thirds, perhaps even.

Do you still get nervous, or has it become
routine after all these years?

| still get nervous before some perfor-
mances. There is a huge difference
between playing a piece | have known all
my life and a composition | had to learn
specifically for this competition. With the
familiar repertoire, nothing can throw me
off balance, even if the child skips a line, |
simply “catch” them. But being on stage is
always different from rehearsing in a
classroom. The children become nervous,
their hearts start racing, and suddenly
they play in a completely different
tempo.hree-quarters, of all the contes-
tants.

So what is the greatest skill of an
accompanist?

It is not just about learning the notes. You
have to be completely connected with
the child and sense what they are about
to do. It is a kind of alchemy. | need to
judge whether to gently hold the soloist
back as they speed up, or whether to let
them go so | do not unsettle them. | think
this sensitivity is something innate, either
a person has it, or they do not.

This year’s jury includes Jan Mraéek and
Daniel Matejca. If | understand correctly,
you have known both of them since
childhood...

Yes, that is very special for me. | started
playing with Jan Mracek when he was
four years old. | still remember his very
first performance. We taught him how to
walk onto the stage, bow, prepare his little
violin.. But when he stepped onto the
stage and saw the full concert hall, he
simply stood there staring in amazement
and completely forgot to play. | have also
known Daniel Matejca since his childhood
from various competitions where |
accompanied him.

How would you describe the atmosphere
of the competition today?

I am very happy that the jury has become
younger. Jan and Daniel are outstanding
violinists, but above all they are wonderful
and genuinely human musicians who
have not let fame go to their heads. Their
greatest advantage is their impartiality.
Since they do not teach themselves, they
have no students competing here and
can therefore remain truly objective. It is a
great benefit for the entire competition.

a4

Housle potfebuji €as

Na Kocianové houslové soutézi letos
plsobi i houslaf Pavel HUSek, ktery
détem i rodicdm pfiblizuje ddlezitost
péce o ndstroj. Podle ngj je lepsi pfijit
s houslemi zbyte€né nez pozdg,
protoze drobné opravy mohou
zabrdnit véznéjsim problémuim.
SoutéZicim doporucuje kvalitni pevné
pouzdro a trpélivost po pfijezdu.
Nastroje totiz nejCasteji trpi zmeénami
teploty a vihkosti. ,Housle si musi na
zmeénu prostredi zvyknout,” vysvétluje.
K houslarfstvi se dostal netradicné —
diky manzelce houslafce. Drive
pracoval jako restaurdtor starozit-
nosti.

Violins Need Time

At this year's Kocian Violin Competition,
violin maker Pavel HUSek is also present,
helping children and parents understand
the importance of caring for their
instruments. According to him, it is better
to bring a violin unnecessarily than too
late, because even small repairs can
prevent more serious problems. He
recommends that competitors use

a high-quality, sturdy case and remain
patient after arrival. Instruments are most
often affected by changes in temperature
and humidity. “Violins need to get used to
changes in their environment,” he explains.
He came to violin making in an unusual
way — through his wife, who is a violin
maker. Before that, he worked as

a restorer of antiques.



pohled, ktery.

Mma vahu

A child’s perspective that carries weight

Détskda porota zasedd na Kociance uz
osmym rokem a pfisnym okem sleduje
vykony svych vrstevnikl. AZ pfekvapivé
Casto se svym soudem trefi do odbornych
posudkd poroty slozené ze zkusenych
mistrd, a co vic — pravé détsky pohled
odborné porotce velmi zajima. Vznika tak
krasnd mezigeneracni spoluprdce.

~Jsem nadSend z toho, jaky dalsi rozmeér
détskda porota soutéZi prindsi. Déti hodnoti
velmi citlivé, v8imaji si jinych detaill nez
dospéli a jejich pohled je pro nds viechny
nesmirng inspirativni,” fiké Lenka Lipenskd,
feditelka soutéze. Praveé propojeni
zkusenosti profesiondll s autentickym
détskym pohledem podle ni vytvari

jedinecnou atmosféru Kocianky.

Trindactiletd ¢lenka détské poroty Sara
Zuzana Armendariz Franco pfiznéva, ze

hodnotit soutézici neni vibec jednoduché.

Je docela tézké soutézici hodnotit,

S

protoze vSichni jsou podobné dobfi,” fiké.
Sama si pii hodnoceni vSimd predevsim
detaild — vystupovdni soutézicich,
naladéni ndstroje nebo celkového dojmu
z pbdia. Soutézicim by poradila jediné:
LAby na pédiu jen nestdli a nehrdli

ve stresu, ale aby hudbu vic prozivali”

For the eighth year running, the children’s
jury has taken its place at the Kocian Violin
Competition, observing the performances
of their peers with remarkably sharp
judgement. Quite surprisingly often, their
opinions align with those of the professio-
nal jury made up of experienced masters.
What is more, the professional jurors
themselves are genuinely interested in the
children’s perspective, creating a wonder-
ful collaboration across generations.

“I am delighted by the new dimension the
children’s jury brings to the competition.

Program 9. kvétna  Programme May 9"

10.00
Prijeti vitéz{ a zahrani¢nich Uc¢astnikd
starostou mésta, Hernychova vila

Meeting of the Mayor with the winners
and foreign contestants, Hernych Villa

14.30
Koncert vit&z{ a laureata, Rodkotovo divadlo

Concert of the Winners, Roskot Theatre

Children evaluate performances with
great sensitivity, noticing different details
than adults, and their perspective is
incredibly inspiring for all of us,” says
Lenka Lipenskd, the competition director.
In her view, the connection between the
experience of professionals and the
authentic perspective of children creates
the unique atmosphere of the Kocian
Competition. Thirteen-year-old member
of the children’s jury, Sara Zuzana
Armendariz Franco, admits that evalua-
ting contestants is far from easy. “It is
quite difficult to judge the competitors
because they are all similarly good,” she
says. When assessing performances, she
pays close attention to details, the
contestants’ stage presence, the tuning
of the instrument, and the overall
impression they create on stage. She has
one simple piece of advice for competi-
tors: “Don't just stand on stage and play
under stress, try to feel the music *

more deeply.”

Poéet vypitych kafi feditelkou soutéze
25 kafi

Jak dlouho porotci poslouchaji skladby
24 hodin

Bydlisté nejvzddalenéjsiho soutéZiciho

12 000 km (Japonsko)

Poéet rozdanych plysovych surikat
41 surikat

Kolik chlebiékd snédla porota

54 chlebickd
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Alena Kalousova
Johana Blasko
Mirek Némec
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Karolina Krdlova
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