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Titul lauredtky 67. roéniku Komanovy
houslové soutéze prevzala Zoya
Marianna Syguda z Polska. “Jsem velice
pr“ekvaﬁené a zaroven stastna, Ze jsem
to takhle zviadla.“ Povinna skladba od
skladatele Josefa Suka ji svoji rychlosti
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velmi sedéla. Spravné mezi kompozice- |

mi volila také v druhém kole. “Vybér
skladeb ¢asto muze rozhodnout. Zoya
na vybraném dile mohla hodné ukazat,
nebo naopak zkazit, kdyby se to
nepovedlo.” zhodnotil porotce Petr
Macecek.

nna Syguda from Poland took the
67th Kocian Violin

etition. "/ af v% surprised and happy
ade it this far." The obligatory piece by

om oser Josef Suk suited her well with its
spe d.'She also chose correctly among the
compbsmons in the second round. "The
choice of compositions can often make the
difference. Zoya could have shown a lot on the
chosen piece or, on the contrary, spoiled it if it
didn't work out." Petr Macecek, the jury
member, evaluated.

fb/kocianovousti
ig/kocian competition
www.kocianovousti.cz

Budte s nami
Keep in touch




Vysledky 2. kategorie

Results of the 2nd category

1. cena 2. kategorie / 1st place in 2nd category

Bernadeta Januskaité

2. cena/ 2nd prize
Anna Olecka, CR - ZUS Brno, Smetanova

3. cena/ 3rd prize
Eliana Esther Rovner, Némecko

Cestné uznani 1. stupné

Certificate of Merit 1st grade

Vojtéch Fisera, CR — ZUS ). B. Foerstera, Jigin
Ema Steuerova, CR — ZUS |. Zidka, Kravare
Leo Qianwei Lin, Norsko

Lara Tamcan, CR — Gymnazium a Hudebni

Skola hlavniho mésta Prahy
Irene Shanyan Lu, Norsko

Cestné uznani 2. stupné
Certificate of Merit 2nd grade
Aleksa Rakocevié, Srbsko

Cestné uznani 3. stupné

Certificate of Merit 3rd grade

Mia Pravianskd, CR - ZuS P. J. Vejvanovského,
Hiucin

Jaroslav Bulif, Rakousko

Vysledky 4. kategorie

Results of the 4th category

1. cena 2. kategorie / ist place in 2nd category
Zoya Marianna Syguda

2. cena / 2nd prize

Natalia Dragan, Polsko

Anna Pawlicova, CR - Prazska konzervatof
Manfred Hubert, Némecko

3. cena/ 3rd prize
Aleksandra Djoki¢, Srbsko
Rastko Savovié, Srbsko

Cestné uznani 1. stupné

Certificate of Merit 1st grade
Alexandra Eydman, Némecko
Sofiia Zulfikar, Ukrajina / Némecko

Cestné uznani 2. stupné
Certificate of Merit 2nd grade
Marcel Anthony Alman, Slovensko

2.

Shizuka Ishikawa
hodnoti 2. kategorii

Shizuka Ishikawa assesses the 2nd category

Vsichni soutézici predvedli kvalitni vykony,
rozdily v bodovani byly minimalni.
Vzhledem k jejich mladému véku je
ziejmé, Ze se stdle vyvijeji a maji pred
sebou daldi hudebni rdst. Ocenéni
hudebnici predvedli opravdu vyrazna

a vyzrala vystoupeni. Kazdy z nich mél jiny
pristup k vybéru repertoaru. Néktefi zvolili
vice kratsich skladeb, jini jednu delsi.

U kratSich skladeb méli soutézici vetsi
moznost se ukazat.

All the competitors delivered high-quality
performances, with minimal scoring
differences. Given their age, they are still
developing and have great potential. The
awarded musicians showed mature and
distinctive performances. Some chose
shorter pieces, while others played longer
ones. With the shorter pieces, the
competitors had greater opportunity to
showcase themselves.

Doc. Mgr. Petr Macecek, Ph.D.
hodnoti 4. kategorii

Doc. Mgr. Petr Macecek, Ph.D.
assesses the 4th category

Tato kategorie méla naprosto mimorad-
nou uroven. Laureat by nemusel byt
jenom jeden, ale klidné tfi nebo Ctyfi. Kdyz
je kategorie takto vyrovnana, pak uz
rozhoduje kazdd malickost. Treba i vybér
skladby. Zoja si zvolila opus 47 od
Sibeliuse, na kterém mohla hodné ukazat,
nebo také ztratit, kdyby se ji to nepovedlo.

This category reached an absolutely
exceptional standard. There didn‘t have
to be just one laureate, there could easily
have been three or even four of them.
When a category is this closely matched,
every tiny detail can make the difference.
Even the choice of a piece. Zoja has
chosen Sibelius ‘s op. 47, a piece that
gave her plenty of room to shine, but
where she could just as easily have lost it
all if things hadn 't gone well.
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Hudba spojuje celou
srbskou rodinu

Music connects the entire Serbian family

Na letosni ro¢nik soutéze prijela pocetna
srbska rodina Rakocevic, ktera housle
miluje natolik, Ze se staly soucasti jejich
kazdodenniho Zivota. Tfi ze sourozencl se
houslim vénuji na vysoké urovni, a letos
dva z nich predvedli své vykony. Rodina
pfijela autem az z Bélehradu v pIné
sestavé, véetné rodicd i prarodicy.

Silné rodinné pouto je patrné: ,,Casto
cvi¢ime spolu. Nékdy hrajeme skladby pro
tfi housle, jindy si navzdjem radime pri
sélovém repertodru. Jsem na né pysna

a jsem tu, abych je podpofila jakkoliv budu
moct.” vysvétluje nejstarsi dcera Nina,
kterd soutézila uz vlioni a tehdy zvitézila

This year’s competition welcomed the
large Serbian Rakocevi¢ family, whose
love for the violin runs so deep that the
instrument has become a part of their
daily lives. Three of the siblings play the
violin at a high level, and this year, two of
them have performed in the competition.
The whole family, including parents and
grandparents, drove all the way from
Belgrade to be here.

Their strong family bond is evident: “We
often practice together. Sometimes it’s
music for three violins, and sometimes we
help each other in solo repertoire. 'm
proud of them and I'm here to support
them in every way | can.” says the eldest

ve 3. kategorii. Letos se sama soutéze
neucastni, ale pfijela své mladsi
sourozence plné podporit.

Zajimavosti je, ze déti si cestu

k houslim nasly sami. Houslistou je
jejich otec, ale jak Fikaji, rozhodnuti
bylo jejich. ,,Nevidély jsme housle jako
ndstroj, ale jako hracku. Chtély jsme si
s nimi hrat — a to se nikdy nezménilo.
| kdyZ uZ jde o profesionaini drovern,
nikdy jsme neztratily radost z hrani.“
At uz se z Ceska vrati s jakymikoli
vysledky, oslavovat budou hlavné
spole¢ny zaZitek.

daughter, Nina, who competed last
year and won the 3rd category. This
year, she’s not competing herself but
came to fully support her younger
siblings.

Interestingly, the children found their
way to the violin on their own. Their
father is a violinist, but as they say, the
decision was theirs. “At first it looked
like a toy, but through the years it
became more of a profession, which
never lost its beauty.” Whatever results
they return to Serbia with, the family
plans to celebrate the shared
experience above all.

Co jste mozna nevedéli
o Jaroslavu Kocianovi

+ Prvni housle dostal ve Ctyfech letech a jiz

v osmi komponoval drobné skladby.
Verejné poprvé vystoupil v roce 1887 na
slavnosti Cecilské hudebni jednoty v Usti
nad Orlici, kde zahral 24 narodnich pisni
zpaméti.

- Jaroslav Kocian se objevil také ve filmu.

V roce 1930 ztvarnil hlavni roli ve filmu
Kdyz struny lkaji, kde hral tulaka Marka,
byvalého houslového virtuosa. Tento film
byl prvnim Eeskym zvukovym filmem.

- V odpolednich prestavkach mezi cvi¢enim

Casto Kocian vychéazel do usteckych lesu.
Houbareni patfilo mezi jeho vasné. Za
pékného pocasi planoval vyjizdky na kole,
vétsinou vice nez padesatikilometrové.

What you might not know
about Jaroslav Kocian

- He was given his first violin at the age of

four and was already composing short
pieces by the age of eight. He made his
public debut in 1887 at the St. Cecilia
Music Society celebration in Usti nad
Orlici, where he performed 24 folk songs
fromm memory.

- Jaroslav Kocian also appeared in a film.

In 1930, he played the lead role in When
Strings Weep, portraying Marek,

a wandering former violin virtuoso. This
film was the first Czech sound film.

- During afternoon breaks between

practice sessions, Kocian would often
head into the forests around Usti.
Mushrooming was one of his great
passions. When the weather was nice,
he liked to plan cycling trips, usually over
fifty kilometres long.



Rozhovor / Interview

Houslafina jako osud a poslani

Violin-making as'a:fate andmission

Tradice, pokora k Femeslu, cit pro detail a hluboky respekt ke zvuku.
To vSe se snoubi v praci mistra houslare Tomase Pilare, jehoz dilna nese jiz vice

nez sto let jméno, které znaji muzikanti napri¢ generacemi i kontinenty.

Tradition, craft humility, sense of detail and deep respect for sound.
It all comes together in Master violinmaker Tomas Pilar ‘s work. His workshop
bears a renowed name has lasted for over a hundred years. This name is well

known amongst musicians of any age and any continent.

Vase rodina se houslarstvi vénuje uz po generace. Kdy jste

se rozhodl, Ze v této tradici budete pokracovat?

Ja se piilis nerozhodoval. Rozhodl osud. MUj starsi bratr mél
samozrejmé pokracovat v rodinné tradici, ale jeho zajem byl natolik
mimo obor, Ze se nakonec vénoval elektrofonice a houslafina zbyla
na mé. Nastésti jsem nemél jiné vyhranéné zajmy, osud se ujal
vlady a jsem tomu velice rad.

Vzpomenete si ha své prvni vyrobené housle?

Na houslafskych Skolach se uci témér vyhradné stavba novych
nastrojd, a s tim se zac¢ina hned od pocatku. Tatinek mé& nechal
délat prvni roky jednoduché opravy a naro¢nost postupné
zvySoval. Moje prace v uceni vlastné byla od poc¢atku smysluplna.
Ve 3. roce jsem jiz provedl naro¢nou restauratorskou praci na
starém violoncelle. Teprve v poslednim roce uceni jsem zacal
stavét nové housle, které diky kvalitni tfileté pripravé mély slusnou
droven.

Co povazujete za nejvétsi odmeénu ve své praci a co vas na ni
bavi?

Moje préace zcela vyhovuje mé mentalité — naturelu. Je to tvarci
prace v klidu mého ateliéru, ktery je narusen jen navstévami
zajimavych lidi, Uzasnych muzikantd. Pokud se pravidelné vraci
a davaji mi najevo svou prizen a spokojenost s moji praci, je to
hlavni satisfakce mého Usili. To je nad vSechny penize.

Na podzim minulého roku jste oslavili 100 let od vzniku vaseho
ateliéru. Jak byste si pral, aby vypadalo dalsi stoleti tohoto
femesla?

Pres vSechny skepse z 60. let minulého stoleti, kdy se zacaly
prosazovat elektrické a elektrofonické varianty hudebnich néstrojd,
které mély vytladit ty plvodni akustické, je dnes situace stabilizo-
vana a klasicky instrumentar je nenahraditelny. Nas obor je
tradi¢ni, po staleti konzervativni a je jasné, Ze to tak zlstane i dal&i
staleti, pokud svét zlstane svétem, jak ho zname. Mdzeme se
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snazit o dokonalost v provedeni housli a pfedevsim o co nejlepsi
akustiku, vysledny zvuk nastroje. To je hlavni ukol, ale zasadni
zmény v konstrukci nejsou mozné. Pak uz by to nebyly housle.

Vyrobil jste vice nez 300 hudebnich nastrojd, jak se vas pristup
k jejich vyrob& zménil v prib&hu éasu? Ridite se tfeba n&jakymi
trendy?

Diky konzervatismu oboru se vyhybame né&jakym maédnim trendm
a kaZzdy houslar jen dava svym nastrojlim svij nezaménitelny
rukopis. Snazim se vychazet vstfic zakaznikdm v povrchové Upravé
tj. guntu a laku. Kvalita laku musi zlstat, ale Ize ménit barevné
odstiny laku i barevnost zvuku. Témbr mUZe byt tmavsi ¢i svétlejsi,
ale to jsou jen niance. DileZita je nosnost ténu a lehkost ozevu.
Bohuzel ten je do zna¢né miry ovlivnén materidlem. Proto je vybér
materialu tak dllezity. Pouziti lakd mimo tradiéni barevné spektrum
— zluta, hnéda, Cervend, jsou jen vystrelky slouZzici ke zviditelnéni
hrace a priblizeni klasické hudby SirSimu publiku. S tim ale zadny
problém nemam, jsou a zlstanou to jen excesy a nelze to nazvat
modnim trendem.

Jak dlouho obvykle trva vyrobit jedny housle a jak spolupracu-
jete s hudebniky, abyste vytvoril nastroj, ktery vyhovuje jejich
potiebam?

Na jeden mistrovsky nastroj je tfeba cca 250 hodin prace. Kazdy
nastroj je stavény od pocatku pro konkrétniho zékaznika, ktery
mUzZe vznést urdité pozadavky, které jsou pro mne prijatelné

a pripustné. Je to napfiklad pouziti modelu, jiz zminény odstin laku,
nebo tfeba uzsi krk s hmatnikem, ale vzdy jen do hranice, ktera je
pro mne neprekroditelnd. Vybrat si mlze struny ale i pouzitou sadu
kolikl se strunikem. Jsou ebenové, palisandrové &i zimostrazové.
Mozna zde se da miluvit o trendech.

Jak dlouho se vase dilna podili na Kocianové houslové soutézi
a v ¢éem spociva vase spoluprace?
KHS podporujeme jiz cela desetileti a moje pritomnost je tradicni.



VZzdy se velice t&sim. Je
to moje srdcovka. Ty
décka jsou UZzasnd a
Clovék tu nabere spoustu
energie. Pred lety jsem
vénoval laureatovi
soutéze svlj novy
mistrovsky nastroj —
draci housle. Ziskala je
mala Ciflanka z Kanady.
Vzhledem k tomu znaku
draka na houslich to pro
ni bylo velmi symbolickeé.
Tento model podpory je
v8ak pro mne neopako-
vatelny, protoze to jsou
az dva mésice mé prace.
Proto jsme letos pfipravili
pro nejlepsi Ceské
Ucastniky moznost

zapUjceni mistrovského nastroje z nasi dilny. Do budoucna se
chystam postavit pro tento ucel specialni mistrovsky nastroj, ktery
bude néjakym zplsobem odkazovat na Mistra Kociana. Ten by mél

dobu jednoho roku

Hned mé napada v

Langasek, tusim ve

byt vZzdy nabidnut k uzivani nékterému ¢eskému ucastniku na

Byly na leto$ni Kociance slySet vase housle?

podstaté raritni zalezitost. Pro svého vnuka

Adama jsem pred lety postavil skute¢ny mistrovsky nastroj pllové
velikosti. V kategorii mistrovskych housli bez manufakturniho
pfispéni se stavi malé housle jen vzacné. Je to mésic az dva prace
na kratkou dobu uzivani. Talentované a citlivé dité vsak takovy
nastroj oceni. Na tyto pllové mistrovské housle hral Vitek

2. kategorii, kterému jsem je s dlvérou zapUjcil.

English version

Na zavérecném koncertu vitéz{ zazni melodie

z filmu Forrest Gump, Bach a Cajkovskij.
Bé&hem volnych chvil skladby nacvi¢ovala
tficitka soutézicich pod taktovkou dirigentky
MiluSe Barvinkové. ,VZdy se snaZim vybrat
néjaké populdrnéjsi skladby. Vioni byl treba
Indiana Jones. VSechny déti jsou sdlisté, takZe
nékdy je tézké je dat dohromady. Hraji silné

a rychle, ale jsou to skvéli muzikanti.”“ Hrat
spole¢né v jednom télese je pro déti zazitek,
ktery je navic spojuje. Do orchestru se zapoijila
soutézici z 2. kategorie Anna Olecka

z Olomouce: ,Spolecna hra mé bavi, navic
budeme doprovazet lauredta i predsedu
poroty.“ Pro mnohé je to prvni zkuSenost s
ucinkovanim v orchestru. ,,Nedélam z toho
védu, nejsem na déti prili§ pfisna, neni to
soutéZ. Chci, aby se alespori naucily na mé
divat. Mam v orchestru také svoje déti, které
moje gesta znaji a pfipadné skupinu podrzi.“
zakongéila Miluse Barvinkova.

a mel

A Forrest Gump theme, bach and Cajkovskij will be
performed at the final concert of winners. About thirty
contestants have been rehearsing the piece in their
free time under the baton of conductor Miluse
Barvinkova. “/ always try to choose something more
popular. Last year it was Indiana Jones. Alf the children
are soloists, so it is challenging to bring them together.
They play strongly and quickly, but they’re fantastic
musicians.” Playing together in one ensemble is

a memorable experience for the children and
something that brings them closer. One of the
orchestra members is Anna Olecka from Olomouc,
competing in the 2nd category: “l enjoy playing as part
of an orchestra, plus, we'll be accompanying the
laureate and the jury chair” For many, it’s their first time
performing like this. “/ don’t make a big deal out of it,
and I’'m not too strict with the children, it’s not

a competition. | just want them to learn to watch me.

I also have my own children in the orchestra, and
they’re already familiar with my gestures, so they can

help support the group,” Miluse Barvinkova concluded.

Orchestr
zahraje melodii
Z Foresta Gumpa

The orchestra will play

ody from Forrest Gump




Rozhovor / Interview

Vojtech Havelka

Chci, aby si publikum odneslo
Zz koncertu radost. Radosti je
vzdy nedostatek.

| want the audience to leave the concert with a sense of joy.
There is always a lack of joy.

Swingova hudba ma tu moc prenaset posluchace v ¢ase — do doby elegance, noblesy

a tanecéniho rytmu. Orchestr Melody Makers je v é¢eském hudebnim svété uz Iéta pojmem, a to
i diky vyrazné osobnosti Ondreje Havelky, ktery stal u jeho zrodu. Dnes v jeho odkazu pokra-
cuje spolu se synem Vojtéchem.

Swing music has the power to transport listeners in time - to an era of elegance, nobility, and
dance rhythm. The Melody Makers orchestra has been a prominent name in the Czech music
world for years, thanks to the strong personality of Ondrej Havelka, who was behind its
creation. Today, his son Vojtéch continues his legacy.



Vas otec byl neodmyslitelnou tvari
Melody Makers. Jakeé to je prevzit
Stafetu po ném?

J4 ji teprve postupné prebiram, protoze
otec jesté Uplné neskoncil. Ted' ma
prazdniny, uz mu bylo sedmdesat, takze si
také potrebuje trochu odpocinout.
Nedavno jsme délali pfedstaveni v divadle
ABC v Praze, jmenovalo se Neboj baby, to
je jazz! Bylo to hodné naro&né obdobi, dva
meésice jsme zaroven jezdili s kapelou

a hréli. Proto ted tatinek odpociva a ja to
pomalu za¢indm prebirat.

Takze se potkavate s otcem také na
podiu?

No, jasné. Vlastné tam jsme spolu porad.
Kdyz tata jede na koncert, tak je hlavni a
ja mupomaham. A uz to za¢inam pomali¢-
ku prebirat.

Sel jste automaticky ve stopach svého
otce, nebo jste si hledal cestu ke
swingové hudbé?

Nebylo to Uplné automaticke, ale uz od
mali¢ka jsem miloval Beatles a rock'n'roll.
Tahle muzika vychazi z blues a z taviciho
kotle Ameriky. Jsou to spfiznéné zanry,
maji spole¢né kofeny. AZ na konzervatofi
jsem tuto hudbu zacal vnimat daleko vic.
Postupné se mi zacala libit vic a zacinal
jsem zjistovat, jak je nadherné propraco-
vana.

Jak vybirate skladby, které hrajete?
Davate prednost klasickému repertoaru,
nebo se nebojite experimentovat

S hovymi aranzemi?

Co vlastné znamena klasicky repertoar,
7e? Déla se to rdzné. U Ceskych pisni¢ek
existuji takzvané tiskac¢e — tehdy se
normalné tiskly aranze, vétsinou jedno-
dussi verze, a z téch se pak Casto hraje.
To plati hlavné pro ¢eské skladby. No ale
u t&ch americkych flakd, tam vétsinou
zadné notové zaznamy nejsou. Takze se
to déla upliné jinak, prosté se to poslou-
cha. Kluci, ktefi uméji dobre aranzovat

a maji na to ¢uch, to prosté stahnou
sluchem. A s léty praxe uz maji zkuSenost,
takze dokazou odhadnout, co se déje

v réznych sekcich skladby. Takhle to
funguje. Snazime se délat jak znamé véci,
jako tfeba “In the Mood” nebo “Tain't
What You Do’ ale i krasné skladby, které
nejsou tolik proflakié.

tvorba?

To asi nedokazu fict, ktera mi je blizsi,
kazda ma néco do sebe. Je to slySetina
téch pisni¢kach, Ze zplsob mysleni

a celkovy feel jsou trochu jiné. Americané
to prece jenom méli vic v krvi, zatimco

u nas se to spis postupné ucilo. Az po
valce to tady opravdu rozkvetlo. Kazda ta
hudba ma svoji poetiku.

Co chcete, aby si publikum z vaseho
koncertu odneslo?
Radost. Radosti je vzdycky nedostatek.

Your father was an inseparable face of
the Melody Makers. What is it like to
take over the baton from him?

| am gradually taking over, because my
father hasn't completely finished yet. He is
on vacation now, he just turned seventy,
so he also needs to rest a bit. Recently,
we did a performance at the ABC Theatre
in Prague called 'Don’t Be Afraid, Baby, It’s
Jazz!" It was a very demanding period, we
toured with the band and played for two
months. That’s why my father is resting
now, and I’'m slowly starting to take over.

So, do you also meet your father on
stage?

Of course. Actually, we’re together there
all the time. When my father goes to a
concert, he’s the main one, and | help him.
And I'm slowly starting to take over.

Did you automatically follow in your
father’s footsteps, or did you find your
own way to swing music?
It wasn’t exactly automatic,
but since | was little, | 've
loved The Beatles and rock
'n' roll. This music comes
from blues and the melting
pot of America. They are
related genres with
common roots. It wasn’t
until | was at the conserva-
tory that | began to
appreciate this music more.
Gradually, | started to like it
more and | began to realize
how beautifully crafted it is.

How do you choose the
pieces you play? Do you
prefer the classic reper-
toire, or are you not afraid
to experiment with new
arrangements?

What does ‘classic
repertoire' even mean,
right? There are different
ways to do it. With Czech
songs, we have so-called
'printers' — back then,
arrangements were actually

printed, usually simpler versions, and
those are often used when we play. That
mainly applies to Czech pieces. But with
those big American hits, there usually
aren’t any sheet music versions. So it
works completely differently, you just
listen to it. The guys who are good at
arranging and have a feel for it simply
transcribe it by ear. And with years of
experience, they can already tell what’s
happening in the different sections of the
song. That’s how it works. We try to play
well-known pieces like In the Mood or
Tain't What You Do, but also beautiful
songs that aren’t so overplayed.

And what feels closer to you: Czech or
American music?

| don’t think | can say which one feels
closer to me, each has something special.
You can hear it in the songs, too: the way
of thinking and the overall feel are
different. The Americans had it more in
their blood, while here, we gradually had
to learn it. It really started to blossom here
after the war. Each type of music has its
own poetry.

What do you want the audience to take
away from your concert?
Joy. There’s always a lack of joy.



A je to za nami...

And it's over...

Letosni soutéz nam dala zabrat diky
vysokému poctu ucastnikd, ale kdyz
vyslechnete soutézni vykony, rychle
pochopite, jak vyjimeéné déti do Usti nad
Orlici jezdi. Neni problém tedy napnout sily
a prilozit ruku k dilu. Z celého srdce dékuiji
véem koleglm za spolupraci.

Mam z pribéhu soutéze dobry pocit.
Zaznély fantastické vykony, porota byla

v hodnoceni jednotna a laskava, nenastal
zadny zasadni organizacni zadrhel.

Z reakci navstévnika vim, Ze se udastnici
citili na soutéZi prijemné a pobyt v Usti si

uzili. Samoziejmé Ze kromé Usmévi jsem
zaznamenala i slziCky, ale to k soutézi
i k zivotu patfi. Doufam, Ze s odstupem
Casu prevazi dobré dojmy a prala bych si,
aby vsichni na Kocianku radi vzpominali
a hrdé se k ucasti na ni hlasili.

Lenka Lipenska

This year s competition was tough due to
many participants, but the performances
show how exceptional the children
coming to Usti nad Orlici are. It is no
problem to join forces and lend a hand.
From all my heart | thank all my colleagues
for their cooperation.

| had a good feeling about how the
competition was going. We heard
fantastic performances, the jury’s
evaluation was consistent and kind, and
there was no organisation issue. From the
visitors " reactions | know that the
participants felt comfortable at the
competition and enjoyed their stay in Usti.
Of course, besides smiles, | also noticed
tears, but that s part of both the competi-
tion and life itself. | hope that with time,
the positive impressions will prevail, and

| wish for everyone to look back on the
Kocian competition with fond memories
and proudly acknowledge their partici-

pation. Lenka Lipenska

Program 10. kvétna Programe May 10th

10.00
PFijeti vitéz( a zahrani¢nich ucastnikl
starostou mésta, Hernychova vila

Meeting of the Mayor with the winners
and foreign contestants, Hernych Villa

14.30
Koncert vitéz{ a laureéta, Roskotovo divadlo

Concert of the Winners, Roskot Theatre

Stastnou
cestu domu!

Have a safe
journey home!

Redakce Zuzana Pechackova
Alena Kalousova
Marie Kaucova
Tereza Vondrackova
Sazba Ondfrej Stantejsky
Preklad Petra Przywarova
Foto Tereza ligner
Lukas Prokes
Karolina Kralova
Tisk Grantis Naklad 150 ks

Clenka spravni rady Nada&niho fondu Mistra Jaroslava Kociana
Jana Dytrichova srde€né dékuje za vstficnost a velkorysost drobnym
orlickousteckym sponzorlim a t&si se na dalsi spolupraci.

Jana Dytrichovd, a member of the Board of Trustees of the Master Jaroslav Kocian Endowment Fund,
would like to thank the small sponsors from Orlicko Usti for their kindness and generosity

and looks forward to further cooperation.
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